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KeyboardClass

New keyboard textbooks for school music lessons for all general
schools of education in cooperation with specialist music schools
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For class ensembles and solo playing

Internal differentiation from the beginning
Practical musical experience from the start
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Sophisticated components forthe

Student’s Books

Solo arrangements for optimal use in instrumental lessons
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Solo: Voice Play e

Solo: Vojce Play
solo: Style Play o LT

Ielp)

dein Grundstellung

The solo arrangements are arranged in keyboard-typical ways of making music.

Voice Play: Entire keyboard without splits, one sound for both hands
Split Play:  Splitted keyboard, various instruments, z. B. Vibes and double bass

Style Play: Make music with modern keyboard features, eg. Artificial Intelligence Fingered™
Keyboard Percussion: Live-Tastendrummer

Class Ensembles

Motivating, musically stylish arrangements, also playable with other instruments

Score reading

Klassenensemble

Klassenensemble
in Jeden Abbord
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many possibilities for inclusion
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and internal differentiation




Workshops

Allow students to learn about and practise musical parameters and peculiarities

Workshop: Punktierte Halbe
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Solo: Style Play
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Teacher’s guide

The teacher’s guide provides advice and factual information about every piece as well as valuable
chapters outlining the basic methods and keyboard operation, and further playing and lesson
material, e. g. workshops for superordinate topics like pitch bend, DJing and improvisation.
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HELBLING Media-App und CD 9

Complete recordings and playbacks are available to the students via a free app.
Teachers also receive a CD for the class.



In the HELBLING Media-App

solo arrangements and class
ensembles are recorded on
different tracks — Playback
and Exercise.

Registration,
rhythmic style and

recommended
tempo

Arrangements
for solo

playing

Sklp To My Lou\ rraditional

Solo: Style Play

LH: ACMP (Fingered) « RH:Harmonica * Style: Country Pop (Country 8 Beat) * Tempo:J =150 « Software: User 003, Bank 3/4

Intro

Style play of solo
arrangements
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Song lyrics to sing along
and develop
rhythm and phrasing

Workshop: Rhythmus-Variationen

1. Zu welcher Textstrophe passt der Melodierhythmus im Solo-Arrangement oben am besten?
Lies die einzelnen Strophen in einem sinnvollen Sprachrhythmus. Ergénze dann den Text der passenden
Strophe oben im Stuick.

2. Wie miisste man den Melodierhythmus des Solo-Arrangements mit Achtelbausteinen verandern, damit er
zu den jeweiligen Textstrophen passt? Sprich die einzelnen Strophen, spiele dazu und notiere die verschiede-
nen Rhythmen in den folgenden Zeilen Gber jeder Strophe.

1. Skip, skip, skip  to my lou. (3X) 2.Fly's in the but-ter-milk, shoo, fly, shoo.(3X)
Workshops to | | ) |
encourage Creathlty and 3.There's alitt-le red wa-gon, paint it blue. (3X) 4.lost my part - ner, whatll 1 do? (3X)
apply music theory H | IH |
5.1l get a-no-ther one, prettier than you. (3X) 6.Can't get a red  bird, jay bird'll do.(3X)

7.Cat's in the cream jar, ooh, ooh, ooh.(3X) 8.0ff to Te - xas, two by two.(3X)
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For all KeyboardClass pieces,
registration software is available Accompanying voices
_ in the HELBLING webshop — to for teachers or advanced
) ) students
make the instrument easier to
operate with two students.




Arrangements

Use standard keyboard

for playing features such as Pitch Bend or
ensembles Modulation Wheel
as a class
Accompanying
voices with
Klassenensemble sophisticated levels

of difficulty

Strophe (Intro ohne Begleitung)
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Vocabulary help
with foreign lyrics




Bl Selection of motivational Songs

Includes a broad range of popular music

Volume 1

Volume 2

Uh, la la la - Eurodance number from the 90s by the Italian singer Alexia

Bad moon rising - 70s rock by John Fogerty, Creedance Clearwater revival

Lean on me - Gospel pop from the 1970s, Bill Withers

With a little help from my friends - Beatles classic

Big big world — Pop ballad, Emilia Rydberg

Macarena - Iconic Latin dance music from the 90s by Spanish Duo Los del Rio

Hard Rock Blues — Wind instrument hit from Essential Elements, Hal Leonard publishers
Samba Lelé - Samba hit from Yamaha Teamplay

Rondeau - Baroque classic from Georg Philipp Telemann

Charlie Brown - Top ten hit from the late 1960s, The Coasters

Annie’s Song - Pop/Country number from the 1970s by singer-songwriter John Denver
Morgenstimmung - Programme music theme from the Peer Gynt Suite by Edvard Grieg
Bye bye love - 1950s Rockabilly-Evergreen, Everly Brothers

If | were a boy — Smash hit ballad from the American R'n'B singer, Giselle Beyonce

My heart will go on - Love song from the film Titanic, James Horner

Fable — Modern pop/House music by Robert Miles

and many more...

We will rock you — Renowned hit from the heroes of rock, Queen

Dreamer — Heavy metal ballad from a former member of Black Sabbath, Ozzy Osbourne

Say it right — Pop/R'n'B number by Nelly Furtado

Mad world - Chill out song from the 1980s by New Wave Sounds, cover of Tears for Fears by Gary Jules
Clocks — Influential hit from the heroes of modern British pop, Coldplay

Pirates of the Carribean - Film music with long running success by Klaus Badelt

Only Time - 11th of September song by Enya

Drei Nuesse fiir Aschenbroedel - Dreamy film music from the well-known fair ytale

Me and Bobby McGee - Country-Evergreen by Kris Kristofferson and Fred Luther Foster

and more motivational songs like

Madchen gegen Jungs (Rap from Bibi und Tina), Cocaine (Eric Clapton), Shake it off ( Taylor Swift),
Tequila (The Champs), Will you be there (Michael Jackson), You can leave your hat on (Joe Cocker),
Fields of gold (Sting), Supergirl (Anna Naklab und Raemonn), Raiders March (Indiana Jones)

and many more...



Tips and tricks for the

Bl Setting up the instruments -

also a question of internal differentiation

For class instruction, there are basically U-shape or semicircles. This compact setup allows
the teacher direct access to all instruments.

In the classroom, two students play on one instrument in order to enable partner and class
ensemble playing alternately without modification.

The following setup is recommended:

Musical Roles: Students can take on a musical part
as in an orchestra or a band, e. g.

@ Left player bass (B) and right melody (M),
@ Left player bass (B) and right drum kit (Dr),

@ left player melody (M) and right player
Ensemble part (E).

Distribution criteria may be musical considerations such
as e. g. homogeneous voice groups, combination of the
rhythm group etc.

00 00 60
00 60 006

Also methodological aspects, such as making the same
voices on an instrument for the development of a
passage can influence the setup.

The double instrumentation of the keyboards offers 0 !.\ i i
many possibilities, particularly in headphone phases, il enlhji l||||l|4 ,-ﬁ'

with regard to a finely tuned internal differentiation: : \-‘\ R m'ﬂ o
advanced and weak learners can make music in
homogeneous teams or be consciously put together
as a heterogeneous group in order to enable mutual
learning.
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Bl Seminars on the textbook

These and many more ideas and hints for the work in the keyboard class as well as a sound
technical instruction for the handling of the keyboards you get in our two-day seminars with the
two authors of the concept, Sven Stagge and Roman Sterzik.

Current dates can be found at www.events.helbling.com

You want a training at your school and have a suitable room equipped with modern
keyboards? Then please contact us at fortbildung@helbling.com.



This is KeyboardClass

® Modern, classroom-orientated teaching method that can be used for music lessons in all
regular schools

@ Structured, effective instrumental teaching materials for music schools -
keyboard as an independent musical instrument

® A two-volume collection with chosen pieces and class ensembles at least for two
school years - great stylistic breadth

® Two teacher’s guides including methods and workshops for Pitch bend, DJing, Arpeggiator,
and improvisation.

® Integrated Workshops for acquiring practical and theoretical musical competencies —
numerous incentives for becoming an independent learner

@ All titles are available as audio examples in the Helbling Media-App.
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Keyboarddless

Audio-Recordings:

® Audio CD in teacher's books
with complete recordings
for use in the classroom

® HELBLING Media-App Access

Student's Book 1 Student's Book 2 .
96 pages, ring binding 132 pages, ring binding in the student and teacher
ISBN 978-3-86227-386-7 ISBN 978-3-86227-388-1 books with full recordings and

playbacks

Registration software for

Yamaha keyboards is
available fordownload from
the Helbling Webshop:

S8740DLP (Band 1) und

S8742DLP (Band 2)
Teacher’s Book 1 Teacher’s Book 2
150 pages, ring binding 164 pages, ring binding
ISBN 978-3-86227-740-7 ISBN 978-3-86227-389-8
with Download Link with Audio CD

Helbling Verlag GmbH
73728 Esslingen - Martinstr. 42-44

; Tel.: +49 711 758701-0
www.helbling.com ‘ Fax: +49 711 758701-11

E-Mail: service@helbling.com

HELBLING






