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In dieser Parameterliste fir Funktionen und Instrumentstimmen finden Sie alle notwendigen
Infromationen, um die Instrumentstimmen und Funktionen mit dem DX7 oder TX7 voll ausschapfen
zu kdénnen. Verwenden Sie dieses Handbuch fir den Einsatz des DX7 mit dem TX7.

AKUSTISCHES KLAVIER

Die Héhenbeugung (PITCH BEND) tritt nur auf Abschnitt A auf.
Durch verschiedenes Stimmen von A und B wird der Klang
reichhaltiger.

HOHE STREICHERSTIMMEN

Durch unterschiedliches Stimmen von A und B wird der Klang
wesentlich  reichhaltiger. Das Vibrato kann  (ber
Tastendruckansprechung (After Tuch) sowie Modulationsrad
und die Lautstarke kann ({ber das FuBpedal gestuert werden.

TROMPETE

Der gleiche Sound auf beiden Seiten, iedoch wird die
LFO-Einstellung verandert, um einen Stereo-Effekt zu erhalten.
Der Anschlag bestimmt den Ausdruck eines Tons, wahrend
die Tastendruckansprechung (After Touch) nur auf Abschnitt
A Vibrato hervorruft,

Falls die Taste flr lange Zeit gedrickt wird, ertdnt nur noch
B.

MANNLICHE UND WEIBLICHE
CHORSTIMMEN

Das durch die Tastendruckansprechung (After Touch) und
Modulationsrad erzeugte Vibrato wirkt sich auf die mannlichen
Stimmen starker aus als auf die weiblichen.

ELEKTRISCHES KLAVIER

Der Klang ist auf beiden Seiten identisch.
Der Anschlag bestimmt den Ausdruck des Tons, wahrend
Vibrato (iber das Modulationsrad hinzugefigt werden kann.

ELEKTRISCHE ORGEL

Der Klang ist auf beiden Seiten gleich, da die
LFO-Einstellungen  unterschiedlich  sind, Kann ein
Stereo-Effekt Giber das Modulationsrad hervorgerufen werden.

POWER SYNTHESIZER

Der Anschlag bestimmt den Ausdruck des Tons. Durch
Entstimmen von A und wird der Klang reichhaltiger.

FAT SYNTHESIZER

Wie durch den Namen angedeutet, wird durch Erzeugen des
gleichen Tons auf Abschnitt A und B der Sound wesentiich
reichhaltiger. Vibrato kann Uber das Modulationsrad erzeugt
werden.

GiTARREN

Dabei wird der Klang einer Jazz-Gitarre (Abschnitt A) und einer
spanischen Gitarre (auf Abschnitt B) mit Hilfe der Keyboard-
Pegelskalierung gemischt. Dadurch erhalten Sie interessante
Tonanderungen lber den ganzen Tastaturbereich.

Der Anschlag beeinflut den Ausdruck des Tons und durch
Erzeugen von Vibrato mit dem Modulationsrad kann der
Klangbereich noch weiter ausgedehnt werden.

10.

CELLO-ENSEMBLE

Durch unterschiedliches Stimmen der Noten der gleichen.
instrumente wird ein reichhaltiger Streicherklang erzielt. Der
Anschlag erzeugt einen “Bogen”-Effek und das
Modulationsrad erzeugt das Vibrato.

1.

AFRIKANISCHES MALLET

Vibrato wird durch Héhenbeugung (Pitch Bend) und
Modulationsrad werden nur auf dem Abschnitt A erzeugt,
wahrend Vibrato durch Tastendruckansprechung (After
Touch) nur auf Abschnitt B hervorgebracht wird. Téne werden
Uber den Anschlag variiert.
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12.

ELEKTRISCHES KLAVIER
UND ATEMGESTEUERTER BAB

Beim elektrischen Klavier werden die Ton&nderungen durch
den Anschiag bestimmt, Bei Einsatz von Atemsteuerung
(Breath Control) scheinen Blechinstrumente zu spielen. Der
Ausdruck wird durch das Modulationsrad und die
Tastendruckansprechung (After Touch) festgelegt und Sie
koénnen ein Ensemble héren. Die Effekte wirken sich auf dem
Abschnitt B starker aus. AuBerdem kénnen Sie einen
Steroeffekt erzeugen.

13.

KIRCHENORGEL

Beim Anschlag treten auf dem linken und rechten Abschnitt
verschiedene Lautstarkepegel auf, und das Klangbild scheint
sich von links nach rechts zu bewegen.

14,

SYN RISE

Die Tonhéhenhlllkurve (PEG) verschiebt das musikalische
Intervali von A nach B und ein Stereo-Effekt wird erzeugt.

15.

KLAVICHORD

Durch unterschiedliches Stimmen von A und B wird ein
Stereo-Effekt erzeugt. Vibrato wird Uber das Modulationsrad
gesteuert.

18.

ELEKTRISCHE KLAVIER UND
STREICHER

Nach einer getihivollen Kiaviereinfihrung kénnen Sie durch
langsames Treten des Pedals einen kraftvollen Streichersound
erzeugen und sich ganz lhren Phantasien hingeben. Setzen
sie verschiedene Hohenbeugungsgrade (Pitch Bend) fir Aund
B ein.

17.

ATEMGESTEUERTE QUERFLOTE
& STREICHER

Verwenden Sie die Atemsteuerung (Breath Control) fir das
Querflétensolo und das FuBpedal fir die Streicherbegleitung.

18.

HORNER

Der Anschlag (Initial Touch) ruft den Blechinstrument-Sound
hervor. Verwenden Sie das Modulationsrad fur das Hinzufugen
von Vibrato.

19.

DOPPELHARFE

Hier werden sehr subtile Anderungen im Anschlagerzeugt.
Der Anschlag (Initial Touch) bestimmt den Ausdruck des
Klangs.

20.

ELEKTRISCHE GITARRE

Erzeugen Sie die verschiedenen Sounds mit Hilfe der Héhen-
beugung (Pitch Bend), Modulationsrad und Anschlag (Initial
Touch).

21,

E-BAB

Durch Erzeugen von gleichartigen Klangen wird ein reichhal-
tiger, BaB-sound erzeugt, wahrend der Anschlag (Initial Touch)
den Eindruck von gezupften Saiten erweckt.

22.

HARMONIUM

Durch unterschiedliches Simmen von Aund Bkdénnen Sie einen
Stereo-Effekt erzeugen.

23.

VIBRAPHON

Der sound ist auf A und B gleichartig. Durch unterschiedliche
Vibratogeschwindigkeit wird der Klang reichhaltiger.

24,

ATEMGESTEUERTES SAXOPHON
& HORNER

Damit wird ein Posaunen/Saxophon-Duett simuliert. Das Pedal
steuert die Posaune und die Atemsteuerung (Breath Control)
das Saxophon. Vibrato wird Uber das Modulationrad hinzu-
gefugt.

25.

FM KLAVIER

Durch unterschiedliches Stimmen der A und B Abschnitt wird
ein Stereo-Effekt hervorgerufen.
Der Anschlag verieiht den Ausdruck.

26.

KESSELPAUKE
UND ORCHESTER

Das Modulationsrad fligt dem Orchester Kesselpauken hinzu.
Dabei sollte die unterschiedliche Héhenbeugung zwischen A
und B wirkungsvoll eingesetzt werden.

27.

SPACE-MUSIK UND GLOCKE

Damit taBt sich ein futuristischer Sound hervorrufen.
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28. TUBERISE Mit dem Modulationrad werden Glocken hinzugefigt. Hierbei
wird ein Steroeffekt bewirkt. Nach Tastenfreigabe tritt Nach-
klang auf.

29. VIOLINEN-ENSEMBLE Das Modulationsrad ruft das Vibrato hervor. Damit wird selbst
die jammerlicheste Fiedeltruppe in ein Spitzenorchester ver-
wandelt.

30. CARIMBA £in lateinamerikanisches Instrument. Erzeugen Sie heitere
Klange iiber Modulationsrad und Anschlag (Initial touch).

31. HARBRMONIKA-SYNTHESIZER Simuliert den Klang einer Mundharmonika. Fligen Sie mit dem
Modulationsrad Vibrato hinzu.

32. TROMPETE UND ORCHESTER Damit wird eine Solotrompete mit leiser Orchesterbegleitung

simuliert.

Vibrato und Tremoio werden mit dem Modulationsrad erzeugt.
Verwenden Sie flr A und B verschiedene Tonhdhenbeugung
(Pitch Bend).

%k SchlieBen Sie das FC-3A oder FC-7 FuBpedal an der Riickwand des DX7 an.
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DATENTABELLEN

Diese Datentabellen sollen thnen Anregungen zum wirkungsvolisten Einsatz von DX7 und
TX7 geben.

Jede Abschnitt besteht aus zwei Abschnitten : A und B. In Abschnitt A sind die Daten fir den
DX7 und in B die Noten fir den TX7 enthalten.

Die Funktionsdaten der Instrumentstimmen liegen fiir Modulationrad, FuBpedal, Atem-
steuerung (Breath Control) und Tastendruckansprechung (After Touch) beim DX7 in einem
Bereich von 0 ~ 99. Fir den TX7 liegt der Bereich zwischen 0 ~ 16.

Verwenden Sie daher nachfolgende Tabelle , um die Werte zwischen 0 ~ 99 auf den
TX7-Bereich bon 0 ~ 15 umzuwandeln.

X7 0 1 2 3| 4 5 6 { 7 8 9 |10 (11|12 | 13| 14 | 16

DX7 0| 6 |13| 1926|3339 |46 |53 |59 |66|72|79 |86 |92]|099

3.

Die hochste und tiefste Note bei der Tastaturaufteilung des TX7 fiir Instrumentstimmen hat
immer den gleiche Ausgangswert. Sehen Sie dazu die untere Tabelle.

Tiefste Taste (L) Hoéchste Taste (H)

c—-2 G8
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1. ACOUSTIC PIANO

1: PIANO ACOUST

IQUE

1. AKUSTISCHES PIANO

< NAME > < PITCH ENVELODPE >
R1 R2 R3 R4 L1 L2 L3 L4
ACC. PIAND
9 99 99 99 49 =@ S0 S50
ALGO 16 < LFO >
MID C c 3 WAVE SPD DLOLY FMD AMD SYNC FMS
F.B 7
SYNC ON TRI 35 @e (1] aa ON 7]
{ FREQ@ > < ENVELOFE > < KRD SCALE > <8 >
oF M FC FF D Rt R2 R3 R4 L1 L2 L3 L4 LD LC EBF RD RC R MV TL
1 C N 01.00¢ 00 +& 7@ 23 17 46 9 79 00 00 op -L D#2 00 ~L & @ 4 99
2 F 74.13 87 +& b& b1 b4 55 99 82 90 60 206 L A7 @@ -L 1 @ 2 B8O
3 N @1.00 00 -1 63 15 13 43 99 88 09 0o o6 -L C 4 95 -L. 3 @ 1 77
4 N 94.6¢ 00 +1 64 14 11 43 99 88 00 00 o +L C @ 87 -E & @ 1 77
153 N 26,00 00 +2 72 16 00 42 99 92 @0 06 20 -l G#e B84 -~ 4 @ 3 72
6 N @8.00 90 +7 %4 19 9@ 42 9 92 Q@ HG @8 +L B 1 oo ~L @ @ 1 58
FOLY < FDRTAMENTG > < MODULATION »
/MOND mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF (2173
range 19 [217] (% 14] 8é
LEVEL ATT < F.BENLER > pitch ON OFF OFF ON
range step amp DN OFF OFF OFF
EG~bias ON OFF OFF OFF
a7 ] @
< NAME > < PITCH ENVELOFE >
Rt R2 R32 R4 L1 L2 E£3 L4
ACC. FIAND
9% 99 89 99 47 S0 L5050
ALGBO 16 < LFD >
MIiD C c 3 WAVE SFD DLY PMO AMD SYNC FMS
F.EB 7
SYNC CN TRI 35 (2] 2] @9 ON @
< FREQ > < ENVELOFE > < KRLO SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N ¢1.00 20 +7 70 23 17 46 99 79 @0 0@ @2 -L DH#2 00 -L & 2 3 99
2 F 74.13 87 +7 66 61 64 55 99 82 00 0@ 20 -L A7 @0 -L 1 a4 2 B84
3 N #]1.00 @2 +3 65 15 13 43 99 88 90 e @ L F 2 a9 -L 3 a1 77
4 N @3.00 60 +5 64 14 11 43 99 88 @@ 0@ oo +L C @ B7 -E & o1 77
S N 20.00 0@ +7 72 16 @0 42 99 2 00 @@ 20 -l G¥® B4 -L 4 3 72
& N ©8.00 0@ +@ ?4 19 60 42 99 92 ae Q6 @8 +L BR'1 00 -L @ @ 1 S8
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai aFF 2]
range (1] (4] 0] 99
LEVEL ATT < F.BENDER > pitch OFF OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF UFF
aa7 o] 0@
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2. HIGH STRINGS
2. CORDES HAUTES

2. HOHE STREICHERSTIMMEN

< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 LT L2 w3 L4
HI STRINGS
94 &7 95 6O S0 S0 Se e
ALGBD 2 < LFD >
MID C G#1 WAVE SFD DLY FMD AMD SYNC PMS
F.R 7
SYNC ON SIN 38 33 i7 ad OFF 2
< FREG > < ENVELDFE > < KBD SCALE > <S8 >
OF ] FC FF D RiI RZ R3 R4 L1 L2 L3 L4 LD LC BP RO RC R MV TL
1 C F 1.000 0@ +2 446 33 20 44 99 92 B4 00 @e -t A-1 @& -L 2 31 99
2 N 05.00 @@ +& 99 A6 0@ 44 99 93 BY? 00 ¢ -L D44 @@ —-L 1 @1 B4
3 C F 1,000 0@ +3 44 33 20 43 99 92 B4 @@ @@ -L A-1 @0 -L 2 3 a0 99
4 N 0%.00 00 +2 97 46 @@ 46 99 93 B7 0@ @@ -L D#4 @0 ~-L 1 2 1 B4
S N 65.00 00 -2 39 446 00 43 99 93 B7 @@ @ ~L D#4 99 -L 1 e o 77
-3 N 10.00 6@ +0 99 46 90 43 % 93 87 @0 00 - D#4 99 -L 1 20 71
FOLY < PORTAMENTOD > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOL Y retai OFF @1
range 53 99 {7 B84
LEVEL ATT < F.BENLDER > pitch DN OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
@07 25 217}
< NAME > < PITCH ENVELOFE >
R1I R2 R3 R4 LY L2 L3 La&
HI STRINGS
94 &7 9T bO 5@ S Se 50
ALGO ®2 < LFO >
MID C G#1 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC ON SIN 38 33 17 (22%] OFF 2
< FREG > < ENVELOFE > < KBD SCALE > <8 >
oP ™M FC FF D R R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC K MV TL
1 C F 1.000 00 +2 44 33 20 45 99 92 84 ©0 @9 ~-L A-1 @® -L 2 31 99
2 N @5.00 00 +6& 99 45 ©@ 44 99 93 87 00 9 ~L D#4 o0 -L 1 @1 84
3 C F 1.000 00 +3 46 33 20 43 99 92 B4 o0 0 -L A-1 @0 ~L 2 3 e 99
L) N 05.00 00 +2 99 445 @0 446 99 93 87 00 90 -L L#4 @0 -L 1 @1 B84
S N ©5.860 00" -2 99 46 @@ 43 99 93 87 @0 00 -L D#4 99 -L 1 e o 77
& N 16.06 00 +0 9 46 @0 43 99 93 87 @0 e —-L D#4 99 -L 1 o a 71
FOLY < PORTAMENTO > < MODULATION >
/MONO mode alise time
MOD F.C B.C A.TCH
FOLY retai OFF 1]
range 53 9 4] 84
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
oe7 as 29
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3. TRUMPET
3. TROMPETTES
3. TROMPETEN

< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 La
TRUMFET A
9 &7 95 b 49 S1 Se 52
ALGO 1B < LFO >
MID C c3 WAVE SFD [DLY FPMD AMOD SYNC FPMS
F.B 7
8YNC ON TRI 34 45 b oe OFF 2
< FREQ > < ENVELOFE > < KBD SCALE > <8 >
oF M FC FF D Ri R2 R3I R4 L1 L2 L3 L4 LD LC BP RO RC R MV TL
1 C N 21.00 @@ +5 7@ 24 19 55 99 95 53 a@ @0 —-L A-1 @0 -L 2 @ 4 99
2 N 82.1a o5 -7 ?? 12 22 50 85 00 @@ 00 @@ -L F S 95 -~ 2 @ 7 4%
3 N 21.09 60 +0 41 12 22 S0 99 95 95 66 e -L A-1 @0 - S e 3 81
4 N @1.20 @@ +0 66 76 22 50 99 61 &1 @@ @@ -L A-1 @@ -L 5 @ 4 74
& N 06.24 @4 -1 48 12 22 S0 99 41 &1 @0 @@ -L A~1 @@ -l S @ e Se
& N 0B.47 21 +@ 42 T6 20 70 99 00 @0 00 20 -L A-1 @0 ~L 7 a3 99
FOLY < PORTAMENTO » < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOL.Y retai OFF ]
range 53 0 0 Bé&
LEVEL ATT < F.BENDER > pitch ON OFF OFF ON
range step amp ON OFF OFF OFF
EG-bias On OFF OFF OFF
@o7 02 @e
< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 (3 L4
TRUMFET B
B6 &7 95 99 52 49 Se So
ALGO 18 < LFD >
MID C cC3 WAVE SFD DLY PMD AMD SYNC PMS
F.B 7
SYNC ON TRI 35 (0] [d7] oo OFF ]
< FRE@ > < ENVELOFE > < KBD SCALE > <85>
oF M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C N @1 .0@¢ 00 +@ 79 24 19 5% 99 86 BLH 00 @® -L A-1 @9 -L 2 e 7 99
2 N 92.10 05 +0 99 12 22 S BS BS BS @@ e -L F 5 9& -E 2 @ 3 5o
3 N @1.00 0@ +0 41 12 22 50 99 99 96 oo 08¢ ~-L A-1 @2 ~-L S @ 2 79
4 N @1.00 00 +@ b6 76 22 SO 99 61 41 @0 @ -L A-1 0@ -L & @3 74
S N 06.24 04 ~1 48 12 22 S0 97 61 41 @O ¢ -L A~1 @& -L % @ a S50
-] N @8.47 21 +6 42 56 20 70 99 00 @0 @Q @ -L A-1 9@ -L 7 @3 99
FOLY < FORTAMENTO > < MODULATION >
/MONO mode glisg time
MOD F.C B.C A.TCH
FOLY retai OFF @0
range 53 @Q ] 20
LEVEL ATT < F.BENDER > piteh ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias oFF OFF OFF OFF
@o7 o2 (2]
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4. MALE & FEMALE CHOIR

4, CHOEUR D’HOMMES ET DE FEMMES
4. MANNLICHE UND WEIBLICHE CHORSTIMMEN

< NAME > ¢ FITCH ENVELCFE >
R1 R2 R3 R4 L1 L2 L3 L4
MALE CHOIR
75 80 75 40 T S© So Se
ALGO 29 < LFO >
MIL C Cc2 WAVE SFDO  DLY FMD AMDO  SYNC FMS
F.H @
SYNC ON SIN 35 33 36 38 OFF 2
< FREQ > < ENVELOFE > < KBD SCALE > <85 >
OF M FE FF D R1 R2 R3 R4 L1 L2 L3 L4 LD tC EF RD RC R MV TL
1 C N 23.00 0 +3 47 B@ 22 52 9% 99 99 oo 99 -L F#2 99 -L @ o a 91
2 C N ¢5.00 0o -3 47 20 22 S0 99 99 97 0@ ?9 -L C 2 99 -L @ Qv 67
3 C F 2692, 43 +a 40 8o 22 52 99 99 99 Q0 @@ - F#2 1S -L @ @ @ 78
4 N @1 .00 00 +2 &0 2@ 22 S@ 99 99 97 66 0 ~-L F 1 98 -L o o e 79
T C N 22.00 9o -3 48 Bo 22 54 99 99 99 66 18 -LE3 @» -L @ o 0 99
b N @21.09 oo +3 9 8@ 22 30 99 ?9 99 6@ oe —~L D#2 62 -L 2 o @ B3
POLY < FORTAMENTO > < MODULATION >
/HMOND mode 4gliss time
MOD F.C E.C A.TCH
FOLY retai OFF (24
range 53 (%) []7] 53
LEVEL ATT < P.BENLER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF DFF
a7 oS (21
< NAME > < FITCH ENVELDFE >
R1 R2 R3 R4 Lt L2 L3 L4
FEM. CHOIR
iB8 25 99 9% 49 4% S0 S50
ALGO 21 < LFO >
MIL C c 3 WAVE SPLI* DLY FMD AMD SYNC FMS
F.B 4
SYNC ON SIN 39 35 1 @2 OFF 1
< FRER > < ENVELDFE > < KBD SCALE > <8 >
oF ] FC FF D R1 R2 R3 R4 L1 L2 L3 L4 Lt LC BF RD RC R MV TL
1 C N 21.00 @0 -7 S1 S5 53 464 41 88 BS 0@ @ -L A-1 00 -L 0 e 97
2 N @1,00 @0 +@ 69 B3 B@ 98 49 B1 96 99 @@ -L A~-1 @0 -L @ @ @ b2
3 C N @1.80 00 +@ 42 20 53 57 99 94 97 6e we ~. A-1 @0 -L @ 33 99
4 N 61.02 @2 +3 72 56 41 12 48 &7 &7 @9 @ ~L A-1 00 -L @ @1 99
] F 2692, 43 -1 3% 21 36 63 79 90 85 00 00 - A-1 €0 -L @ @1 45
) N al.op 0@ +1 9 72 48 17 99 99 99 @@ @@ -L A-1 @0 -l o 2 @ &b
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C E.C A.TCH
FOLY retai OFF (1]
range =3 a0 ] 53
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp oFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
a7 L] 1]
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5. ELECTRIC PIANO
5. PIANO ELECTRIQUE
5. ELEKTRISCHES KLAVIER

< NAME > ¢ PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
ELEC.PNO A
99 99 99 99 50 5@ S S0
ALGO S < LFD >
MID C cC3 WAVE SPD DLY PMD AMO B8SYNC PMS
F.B b
SYNC ON SIN 15 33 ] @9 OFF 2
< FRE@ > < ENVELOFE > < KBD' SCALE > <858 >
OF M FE FF D R1 R2 R3 R4 L1 L2 L3 L4 L0 LC EBP RO RC R MV TL
1 C N @1.,00 00 +3 6 2T 25 67 %% 7S 06 06 Q0 -L A-1 o0 -L. 3 % 7 99
2 N 24.18 54 +o ?5 S@ 35 78 99 75 00 @@ o0 -L A-1 o1 - 3 @7 75
3 C N @1.00 00 +0 T 20 20 S0 99 95 00 0d @@ ~L A-1 @@ -~L 3 a2 99
4 N @1.060 0@ +@ 5 29 20 S0 99 9% 00 @@ o@ - A-1 @@ ~-L 3 e &6 B
5 C N @1.00 00 -7 95 20 20 T 99 95 @ 00 o0 ~-L A-1 o2 -L 3 e 0 99
6 N @1.00 0@ +7 5 29 2@ 59 99 95 00 @ 0 -L D3 19 -L 3 @ 6 79
FoLY < FDRTAMENTO > < MODULATION >
/MONO mode gliss time
MDD F.C E.C A.TCH
FOoLY retai OFF 00
range 83 @ 99 1%}
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
a7 Q2 (14]
< NAME > < PITCH ENVELOPE >
Rl R2 R3 R4 LT L2 L3 L4
ELEC.FNO R
29 99 99 9 S S0 %o Se
ALBGD a5 < LFO >
MID C C3 WAVE GSFI* DLY PMOD AMD SYNC PMS
F.B 6
SYNC OnN SIN 15 33 [<34] @a OFF 2
< FRE® > < ENVELOFE > < KBD SCALE > <8 >
oP M FC FF D Ri R2 R3 R4 L1 L2 L3 LA LD LC EF RD RC R MV TL
1 C N @1.0@ 00 +3 96 2T 25 67 99 75 0@ G @d -L A-1 oo -L 3 e 7 99
2 N 26.18 54 +@ 95 Se 35 78 99 75 0@ 00 7@ -L A-1 o1 ~-L 3 e 7 7%
3 C N @1.00 @0 +@ 75 20 20 S0 99 95 00 @ we -L A-1 @@ -L 3 w2 99
4 N @1.00 9@ +@ 95 29 20 S50 99 9% @0 00 @ ~L A-1 @@ -t 3 o & B89
5 C N @1.00 00 -7 95 20 20 5@ 99 95 0o 00 o® -L A-1 @@ -L 3 @ o 99
& N @1.00 00 +7 95 29 20 S0 99 95 00 00 0 -L ' 3 19 -L 3 o &6 79
FDLY < PORTAMENTO > < MODULATION >
/MDNOD mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF =1
range 53 @Q 9 Q2
LEVEL ATT < F.BRENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFfF
EG-bias OFF OFF ON OFF
aa7 a2 al7]
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6. ELECTRIC ORGAN
6. ORGUE ELECTRIQUE
6. ELEKTRISCHE ORGEL

< NAME > < FITCH ENVELOFE >
R1 RZ R3 R4 L1 L2 L3 L4
E.ORGAN A
99 89 79 99 @ S0 Se So
ALGD 31 < LFO >
MIL C cC3 WAVE SFOI bLY FMD AMD SYNC FMS
F.E 7
SYNC ON TRI 4@ e (] Qo OFF 2
< FREQ > < ENVELOFPE > < KBD SCALE > <S>
ar M FC FF n R1 R2 R3I R4 L1 L2 L3 L4 L tC BF RD RC R MV TL
1 C N 00.590 @1 +o 9 BO 22 99 99 99 99 @@ @o» -t A~1 0@ -L @ 1 e 99
2 C N a1.00 00 +1 97 20 22 0 99 99 97 60 @@ ~L A-1 10 ~-L @ 1 e 99
a cC N o1 .%0 5@ +4 ?7 B@ 54 B2 99 99 99 @@ 0@ -L A-1 @6 -L @ 10 %9
4 C N @3.00 @0 +7 99 99 99 90 99 6 70 @@ oh -L A-1 on -~ @ @ e 99
S C N 62.00 00 +7 99 54 22 90 99 75 99 00 23 ~L A~1 06 -L @ @ @ 64
[ F 1995. 30 +7 9% 84 22 0 99 @@ 00 @Q 2@ -L A-1 0O -L @ oo 99
FOLY < FORTAMENTC > < MODULATION >
/MONO mode gliss time
MOD F.C E.C A.TCH
FOLY retai OFF |07
range 53 19 (<]7] <07]
LEVEL ATT < F.BENDER > pitch ON ON OFF ON
range step amp ON OFF OFF OFF
EG-bias OFF OFF OFF OFF
a7 @2 (<
< NAME > < FPITCH ENVELOFE >
R1 R2 R3 R& LY L2 L3 L4
E.DRGAN B
99 99 99 99 @ S S0 o9
ALBO 23 < LFO >
MID C C3 WAVE SFD DLY FPMD AMD  SYNC FMS
F.E 1
SYNC ON TRI 12 2] [l [0 OFF 2
< FREQ > < ENVELOFE > < KBD SCALE > <85 >
oF M FC FF I R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N @6 .50 o6 +7 5 99 F9 90 I 99 79 0@ %0 —L A-1 @0 -L @ @ 0 99
2 C N at .00 00 -7 99 99 22 90 99 9% 7 00 20 -L A-1 1@ -L @ e @ 99
3 C N @1.50 S@ +4 99 99 99 B2 99 99 99 @0 ae -L. A-1 oo -L @ © 3 99
4 C N ©4.08 @2 +1 71 S7 99 %0 99 8% 85 @0 @o - A-1 00 -L @ @3 76
S C N of,00 @@ +2 39 99 99 Qv 7 99 99 0@ o -1 A-1 @0 -L @ 2 4 96
-3 N @4 .00 09 -7 99 99 99 9@ 9?7 IF 99 @0 @ -L A-i o0 -L @ @ 0 62
FDLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
Mo F.C E.C A.TCH
FOoLY retat OFF @
range S3 (<] o0 @
LEVEL ATT < F.,BENDER > pitch ON OFF OFF DFFE
range step amp DN OFF OFF OFF
EG~-bias orfF OFF aFF OFF
wo7 [dr4 e



Unknown
 


7. POWER SYNTHESIZER

7. SYNTHETISEUR MAJESTUEUX

7. POWER SYNTHESIZER

< NAME > < FITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L&
FOWERSYN A
99 99 99 5% S 5@ Se 5o
ALGO o7 < LFO >
MiD C c 2 WAVE SFD LY PMD AMD SYNC FMS
F.R 7
SYNC ON TRI 44 o0 4 1] ON |
< FRER > < ENVELOFE > < KBD SGCALE > <8 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 i_4 LD LtC BFP RD RC K MV TL
1 C N 02.60 op -1 82 27 17 67 99 94 95 00 @d -L A-1 oe® ~L S o @ 9b6
2 N #1.06 &8 +1 96 32 28 99 99 90 @3 00 @0 -L A-1 @0 -L 3 @ 7 BS
3 C N ©23.00 @0 +0 99 27 14 &7 99 94 75 o0 @0 -L A-1 @0 -~ 4 a0 99
4 N @1.0¢ 00 -3 99 21 14 &7 99 85 97 0@ e ~-L B 2 32 -L & @ 7 <24
S N ©1.00 9@ +2 Qb6 27 20 &7 79 96 96 97 @9 —-L A-1 @@ -L 4 @ 7 99
6 N i3.00 00 +0 6@ 71 18 &7 93 94 0@ G0 99 —-L A-1 0@ -L 2 e 7 79
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 tT L2 L3 L4
FOWERSYN R
9 99 99 99 56 S0 S0 5o
ALGO @7 < LFD >
MID C cC 2 WAVE GSBFD DLY FPMD AMOD SYNC FMS
F.E )
SYNC ON TRI 44 1 (217 oo ON 3
< FREQ > < ENVELOFE > < KBDO SCALE > <8 >
0F M FC FF D Ri1 R2Z R3 R4 L1 L2 L3 L4 Lt € BF RD RC R MV TL
1 C N 94 .00 00 -3 B2 27 17 &7 99 94 IS5 00 90 -L A-1 @0 -L S 2@ 96
2 N @1.00 0 +1 B 32 28 99 99 %0 03 00 @» -L A-1 @@ -L 3 ? 6 99
3 C F 1.622 21 +7 80 27 14 &7 99 F4 75 00 o0 -L A-1 @0 -L 4 e & 99
4 N @7.00 0@ -2 69 21 14 &7 99 46 20 00 0o —-LL B 2 32 -L & @ 2 9@
S N @3.00 @@ +3 81 27 2@ 67 99 %94 93 97 26 -L A-1 @0 -L 4 @ & 87
3 N 11.600 00 +@ 74 71 18 47 93 94 oe 00 @@ L. A-1 @@ L S @ ® 88
FOLY < FPORTAMENTO > < MODULATION >
/MONO mode gliss time
MOon F.C B.C A.TCH
FoLY retai DFF 20
range 53 [} 17] o0
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp ON DFF OFF OFF
EG-bias OFF OFF OFF QFF
o7 ®2 @@



Unknown
 


8. FAT SYNTHESIZER
8. SYNTHETISEUR GRAVE
8. FAT SYNTHESIZER

< NAME > < PITCH ENVELOFE >
RlI RZ R3 R4 L1 L2 t3 L4
FATSYNTH A
?4 &7 9IS LG 50 S Se 5o
ALBO 22 < LFD >
MID C cC 2 WAVE SFD DLY FMD AMD SYNC FMS
F.B 7
SYNC ON SIN 38 33 3z @e OFF 1
< FREQ > < ENVELOPE > < KBDR SCALE > <5 >
OF M FC FF D R1 RZ R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C F 1.000 @& -7 71 41 S4 61 99 95 99 ed 9@ -L. A-1 oo -L @ 2 @ 99
2 N 21.00 @@ -7 59 46 @5 38 98 9T 95 @0 e ~-L G 1 02 -L @ @ ¢ B6
3 C F 1.282 @8 +7 71 41 S4 61 99 95 7 @9 9@ -L A-1 @0 -L @ @ o 99
4 N @i.00 @0 -2 54 13 05 35 99 F6 94 00 0 -L 62 20 -L @ @ o B2
<] N 1,00 00 +@ 6 13 @4 33 99 96 94 @@ o0 -L D#4 o0 -L @ @ o 77
[} N 24,00 o0 +2 5S4 13 ©3 33 99 96 94 0@ @o -L N#4  @o -t @ Qo b4
FOLY < FORTAMENTO > < MODULATION >
/MONOD mode gliss time
MOm F.C B.C A.TCH
FOLY retai DFF 4%
range o3 [l e 9
LEVEL ATT < P.BENDER > pitch [nl] OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
0a7 @2 2 1)
< NAME > < FITCH ENVELDFE >
R1 R2 R3 R4 Lt L2 L3 L4
FATSYNTH B
Q4 &7 95 60 5¢ S0 S0 5@
ALGO @2 < LFD >
Min C cC2 WAVE SFD DOLY FMD AMD SYNE FMS
F.B 7
SYNC ON SIN 38 33 32 =17 OFF 1
< FRER > < ENVELDPE > < KBD S5CALE > <8 >
oF ™M FC FF D Ri R2Z R3 R4 L1 L2 L3 L4 LDh LC EBF RD RC R MV TL
1 C F 1.600 6@ -7 71 41 54 61 99 95 99 @0 @» -L A-1 0@ -L © @0 99
2 N Q1,00 @0 -7 59 446 @5 38 98 95 95 00 e -L. C 1 @2 -L @ @ @ B6
3 C F 1.202 o8B +7 71 41 S4 61 39 95 97 00 93 -L A-1 @@ -L @ e 0 9
4 N o1 .60 00 -2 56 13 0% 35 99 96 94 00 00 -L 6 2 20 -L @ @ o 82
S N @1.,00 00 +@ S6 13 @4 33 99 96 94 @@ @ -L D#4 o@ -L @ e e 77
& N ©4.00 00 +2 S6 13 @3 33 99 94 94 00 @b ~L [#4 o -L @ @ @ &4
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MoD F.C E.C A.TCH
FOLY retai DFF 7]
range 53 [d4] 9 o
LEVEL ATT < FP.BENDER > pitech DN OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF DFF
D07 o2 @G



Unknown
 


9. GUITARS

9. GUITARES
9. GITARREN
< NAME > < PITCH ENVELOFE >
R1 R2Z R3 R4 L1 L2 L3 L4
JAZZ GUITR
75 B 75 &0 Se TS 5@ 50
ALBOD o8 < LFO >
MILlt C Cc3 WAVE SPD DLY PMD AMD SYNC PMS
F.R 7
SYNC ON SIN 35 (] @1 @3 OFF 3
< FRER > < ENVELOFE > < KBD SCALE > <S5 >
OF M FC FF I R1 R2Z RO R4 L1 L2 L3 L4 LD LE BF RD RC R MV TL
1 C N @1.00 600 +@ 74 BS 27 790 99 95 00 @@ e -L A-1 00 -~ 4 @3 99
2 N #3.00 0@ +0 1 25 39 6@ 99 856 00 GO e -L A-1 &5 -L 2 @ 4 97
3 C N a1 .00 00 +0 78 87 22 7S 99 92 @0 00 @9 -L 6 2 oo -L 3 e 7 99
4 N @3.00 a0 +& Bl 87 22 7% 99 92 00 oe @0 -L A-1 14 -L 4 @ 4 9@
S N @3.00 00 +0 Bl 87 22 75 99 92 ee 0¢ @0 —-L A~1 1S ~L 4 @ 7 92
] N 14,00 00 +0 99 57 99 75 99 @0 0@ 00 S3-LC3 20 -L @ @5 75
FOLY < PORTAMENTO > < MBDULATION >
/MONC mode gliss time
MOD F.C E.C A.TCH
FOLY retai OFF 2]
range 33 d7] [d] [:1d
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@a7 21 [7.1-]
< NAME > < FITCH ENVELDFE >
Rl R2 R3 R4 L1 L2 L3 L4
SFANISHGTR
8 98 75 Lo 5@ S S S
ALBGO 14 < LFO >
MID C cC 3 WAVE SPFD DOLY FMD AMD SYNC FMS
F.B 4
SYNE OFF SIN 39 BS o1 ] OFF 1
< FRE® > < ENVELOFE > { ¥BD SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 .t L2 L3 L4 Lb LC BP RD RC R MV TL
1 C N @1.00 06 +¢ 7T 79 24 66 99 27 00 00 o0 +E A#l 00 +E 3 @ 3 88
2 N 27.00 00 +2 71 98 24 53 99 27 90 00 e ~L F 1 @@ -E 3 @ 1 96
3 C N a1.00 9@ +0 75 28 24 66 99 27 00 00 @d +E A¥1 00 +E 3 @1 99
4 N @3.00 0@ +0 71 28 24 53 99 27 00 00 0 -L F 1 0@ -E 3 @ 2 &3
S N 91.00 00 +o S2 23 24 53 96 27 on 9@ 23 -L M3 oe -E 3 @ 3 61
b N O5.00 00 +@ 1 2B 24 53 99 27 00 o0 20 -L G @ 09 - 3 @2 74
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C R.C A.TCH
FOL. Y retai OFF odo]
range 53 @ 20 [l
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
ho7 a1 oe



Unknown
 


10. CELLO ENSEMBLE
10. ENSEMBLE DE VIOLONCELLES
10. CELLO-ENSEMBLE

< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 LY L2 L3 L4
CELLOS A
Q¢ 99 99 99 5@ S Se 5S¢
ALGO 15 < LFO >
MID C cC 2 WAVE SFD DLY PMOD AMD SYNC FMS
F.B 7
SYNC ON SIN 33 1@ b (31o] OFF 1
< FRER > < ENVELOFE > < KBD' SCALE > <8 >
ofF M FC FF D R1 RZ RB R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N a1.00 @& +1 =2 30 25 43 98 99 98 @0 @® -L A-1 @o -L 2 @1 99
2 N @1,00 0@ +0@ 89 47 1S S1 B2 ¢ B7 00 @ -L A-1 @@ -L 1 e 1 Bé&
3 £ N 21,0¢ o0 -1 S@ 27 3% 41 95 94 74 @0 80 +L F 3 &0 —-L 2 a5 99
4 N ©1.20 @@ +] %6 19 2@ 54 99 92 89 @0 @d -L A-1 @@ -L 2 e 2 B84
5 N 05,80 00 -2 S3 &7 38 T4 BH 92 BA @0 o0 - A—-1 00 -t 2 e 2 75
& N 12.00 00 +@ 53 &4 4B 54 70 Bl 52 @@ 25 +L E 4 @@ -L 2 @ 2 U4
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
mMon F.C B.C A.TCH
FOLY retai OFF ]
range <3 1] (4] @0
LEVEL ATT < P.BENDER > pitch anN OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF DFF OFF
a7 o5 Qe
< NAME > { FITCH ENVELOFE >
R1 RZ R3 R4 L1 L2 L3 L4
CELLODS B
?9 99 99 99 S0 S0 S Se
ALGO 135 < LFO >
Mih C C 2 WAVE SFD DLY PMD AMD SYNC FPMS
F.B 7
SYNC ON SIN 33 i@ 3é (2] OFF 1
< FRE& > < ENVELOFE > < KBD SCALE > <8 >
orP ] FC FF I R1 R2Z R3 R4 L1 L2 L3 L4 LD LC RP RIN RC R MV TL
1 C N 01.00 00 +@ S2 30 25 43 94 98 97 00 20 —-L A-1 @00 -l 2 @1 99
2 N @1 .08 00 +0 89 &7 15 %1 82 90 87 @@ o® -L A-1 6@ ~-L 1 @ 1 B&
3 C N @1.00 00 +@ 5@ 43 35 41 94 97 97 0@ 80 +L F 3 60 -L 2 @5 99
4 N @1.,00 00 +@ 96 19 20 54 99 92 89 @@ o -L A-1 00 -L 2 e 2 75
S N 05,00 90 +0 %3 &7 38 54 B6 92 B84 0@ oe -L A-1 0 -L 2 @ 2 79
[ N 12.00 0@ +0@ 53 64 44 54 70 81 64 00 25 4L E 4 @@ -L 2 2 2 58
FOLY < PORTAMENTOD > < MODULATION >
/MONO mode gliss time
MOoD F.C R.C A.TCH
POLY retai OFF Qe
range a3 20 4] @Q
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF aFF
EB~bias OFF OFF OFF OFF
on7 as ae



Unknown
 


11. AFRICAN MALLET
11. MAILLET AFRICAIN
11. AFRIKANISCHES MALLET

< NAME > < PITCH ENVELOPE >
R1 R2 R3 R4 Lt L2 L3 L4
A.MALLET A
P 99 99 99 5S¢ Se 3Se Se
ALGD o7 < LFO >
mMiD C cC 3 WAVE SFD DLY $#MD AMD SYNC FMS
F.B 7
SYNC ON TR1 21 = 1] 20 L) ON 2
< FRE@ > < ENVELOFE > < KBD SCALE > <8 >
aF M FC FF D R1 RZ R3 R4 L1 L2 L3 L4 L i.C BP RD RC R MV TL
1 C N @o1.601 a1 +@ 99 21 32 446 99 Bd 0@ 0@ @e -L A-1 @¢ -L 3 e 4 99
2 N 05.00 20 +0 99 30 46 S5 99 BQ @0 9@ @0 -L D44 446 -L 4 @ 4 bHO
3 C N @a1.00 00 +@ 7 29 S0 45 99 BO @@ 9@ @¢ -1 A-1 e@o - 3 @5 9%
4 N @7.00 0@ +@ 90 63 00 B2 82 48 @@ 0@ e - A-1 oo - @ e S 91
S N 07.00 00 +0 99 64 on 08 82 48 @@ Q0@ @0 -t D#H4 46 -L @ @ 2 77
& N @7.4% @7 +@ 79 77 95 e 78 78 @0 0@ o0 -L A-1 o& -L @ @ 4 B7
FOoLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
Moo F.C B.C A.TCH
FoLY retai OFF (2]
range S3 o0 [:]] o0
LEVEL ATT < FP.RENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF DFF OFF
Q67 oz 107]
< NAME > < PITCH ENVELOFPE >
Rt R2 R3 R4 L1 L2 L3 L4
AMALLET B
99 99 99 93 S 50 Se Se
ALGO @7 < LFD >
MID C cC3 WAVE SPD DLY PMD AMD SYNC FMS
F.EB 7
SYNC ON TR1 21 (217 @@ (1] ON 2z
< FRER > { ENVELOPE > < KBD SCALE > <8 >
OF M FC FF D Rl RZ R3 R4 L1 L2 L3 L4 LD ILC RBRF RD RC R MV TL
1 C N @1.006 00 +@ 99 25 32 A4S 99 BO 00 ©0 0o -L A-1 @ -L 3 @ 3 99
2 N 0% .00 00 -2 92 74 36 346 99 87 00 @0 @a —L D#4 @1 -L 4 @ 3 79
3 C N @1.00 00 +a 9 25 27 44 79 BO ad oo @0 -L A-1 60 -L 3 e 3 97
4 N @7.00 @@ +0 90 Be 00 82 B2 48 @0 v @n - A-1 @0 -L 1 a5 99
S N 19.70 @7 +0 97 58 0@ »8 B2 48 ¢0 6@ @a ~-L. G#3 57 ~L 1 o5 99
& F 193@. 29 +@ 7 49 5S o0 7B 7S @@ o6 49 ~-L D 3 27 -L 7 @ a6 99
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
mon F.C B.C A.TCH
FOL.Y retai OFF 0]
range [l <1%] ad b6
LEVEL ATT < F.BENIER > pitch DFF OFF OFF OoN
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Jrg @0 @6



Unknown
 


12. ELECTRIC PIANO & BREATH CONTROL BRASS
12. PIANO ELECTRIQUE & CUIVRES AVEC COMMANDE DE PRESSION
12. ELEKTRISCHES KLAVIER UND ANSATZGESTEUERTER BAB

< NAME > < FITCH ENVELOFE >
Ri R2 R3 R4 LT L2 L3 L4
E.F.% BR A
?9 99 97 99 S50 5S¢ S0 Seo
ALBD @S < LFD >
MIDb C c 2 WAVE SFD DLY FMOD AMD GSYNC FPMS
F.B 7
SYNC OFF SIN 38 33 @0 4] OFF 3
< FRER > < ENVELDFE > < KED SCALE > <5 >
oF M FC FF I Rl1 R2 R3 R4 L1 L2 L3 L4 L L.C BP RD RC R MV TL
1 C F 1.380 14 -7 946 23 25 65 99 7T 00 0@ oe -L A-1 ©0 -L 3 @ 3 9%
2 N @1.01 01 -7 g% 71 25 75 99 90 Y91 93 e -L A-1 @@ -L 3 e 4 73
3 C N @02.00 00 -7 95 640 34 70 9% 80 00 @@ o® -L A~-1 90 -L 3 e 7 98
4 N 13.00 00 +7 97 99 33 99 ?9 &7 42 Bl 45 -L D#3 00 -L @ @ 7 98
S C N ©2.00 00 +@ 72 78 2@ 7 99 99 99 00 92 -L A-1 ©0® -L o e 99
[} N @2,00 00 +Q 90 52 25 54 99 99 98B 00 oo -1 A-1 0@ -L 2 3 @ 83
FOLY < PORTAMENTO > < MODULATION >
/MONG mode agliss time
MOD F.C B.C A.TCH
FOLY retai OFF e
range 53 @ 99 b6
LEVEL ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF ON OFF
wa7 az @
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
E.F.% BR B
9% 9% 99 99 5¢ S0 S0 50
ALGO 05 < LFO >
Minh C C 2 WAVE SFD DLY FMD AMOD SYNC FMS
F.R 7
SYNC OFF SIN 34 33 1] 2] OFF 1
< FRE& > < ENVELOFE > < KEDN SCALE > <8 >
oF ™M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C F 1.000 00 -7 96 23 2% 71 99 7S 00 @@ @® —-L A-1 e® -L 3 @ 2 95
2 N @1.06 90 -7 5 0 26 F7 97 F4 86 7?1 ew - A-1 @ -L 3 a5 90
3 C N #l.00 @6 -7 95 48 25 60 99 94 00 00 36 L AZ o0 -L 3 © 4 94
4 N 11.00 0@ -7 97 8% 44 54 97 73 @9 48 48 -t G 3 90 -L 1 @ & 74
S C N @1.00 00 +0 B4 99 99 57 99 99 99 o@ @e -L A-1 9@ -L 3 30 99
) N @i,00 0@ +& 9% 74 45 54 99 99 93 00 »e ~-L A-1 0@ -L @ 3 @ B85
FOoLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C BR.C A.TCH
FOLY retai OFF 214]
range 53 o0 79 [-Y-]
LEVEL ATT < P.BENDER > pitch aN OFF OFF ON
range step amp OFF OFF DFF OFF
EG-bias OFF OFF ON DFF
0a7 @2 -14]



Unknown
 


-

13. PIPE ORGAN
13. ORGUE
13. KIRCHENORGEL

< NAME > < PITCH ENVELOFE >
K1 R2 R3 R4 LT L2 L3 L4
FPIFES A
9 99 99 99 50 5@ Se 59
ALBO as < LFO >
MID C cC3 WAVE SPD DLY PMD AMD SYNC FPMS
F.B 5
SYNC ON TRI 3s [ ]-] L1 OFF 3
< FRER > < ENVELDFE > < KBD SCALE > <8 >
aF M FC FF D Rl R2 R3 R4 L1 L2 L3 L4 L0 LC BF RD RC R MV TL
1 C N 30.50 00 +0 51 1S 98 44 97 99 98 Q0 78 +L G#He 14 ~-E 2 @ o 89
2 N 00.5¢ 00 +o@ 97 B 98 46 97 99 98B 0@ @ ~L C 1 Se -E 4 w @ <4
3 cC N @1.0¢ 00 -1 59 15 98 S1 98 99 98 0@ @0 -L A-1 oo -L 4 e e 91
4 N 67.00 00 +0 57 15 98 77 9B 99 98 0@ @0 -L A-1 o0 - 4 @S 62
5 C N @4.00 0@ -1 51 1S 98 44 97 99 98 @0 48 ~L C#3 @b -L 4 e o B7
[ N 08.00 0@ +2 63 1S 98 46 98 99 98 aw e@ - C 1 14 -E 4 e 5 81
FOLY < FPORTAMENTO > < MODULATION >
/MOND mode gliss time
MOoD F.C B.C A.TCH
FOLY retai OFF o
range @Q oe @9 @
LEVEL ATY < P.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF DFF
EG-bias OFF OFF OFF OFF
07 (2] @0
< NAME > < FITCH ENVELOFE >
R1 2 R3 R4 LT L2 L3 L4
FIFES E
%9 99 9% 99 S50 S0 Se 5o
ALGO 19 < LFO >
MID C c 2 WAVE GSFD bDLY FMD AMD SYNC FMS
F.B 7
SYNC ON SIN 34 33 [47] (214} OFF 2
< FRE@ > < ENVELOFE > < KED SCALE > <5 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 &4 LD {C EBF RD RC R MV TL
1 C N 00.50 00 +0 45 25 25 36 99 99 98 60 63 +L. D3 62 ~-L S5 @ 0 99
2 N 0@.5¢ 00 +0 9 97 &2 47 99 99 90 06 @@ -L A-1 @0 -L 4 @ e 0
3 N @1,00 00 +o 99 97 62 47 99 99 90 e 17 +L G 3 40 -L S @ e 73
4 C N 94,00 00 +0 &1 2% 25 S0 99 99 97 @0 16 - A 4 1o -L 3 @ 9 B8
5 C N @2.00 00 +0 b1 25 2T &1 99 99 93 00 e -L A-1 09 -L 3 @ e 97
& N 1a.06 00 +¢ 72 25 25 79 99 99 99 00 16 -L. 63 52 ~-L 3 @7 78
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF (4]
range [-15] aa @0 =17]
LEVEL ATT < F.BENDER > piteh OFF OFF DFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
07 21 ae



Unknown
 


14. SYN-RISE

14. SYN-RISE
14. YN-RISE
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
SYN-RISE A
2% 4@ 9 99 i8 S0 5S¢ Se
ALGO a9 < LFO >
MIDR C c3a WAVE SPD IDLY PMD AMD SYNC FMS
F.B &
SYNC ON TR1 as 1] (4 (d] N 7]
< FRE® > < ENVELDOFPE > < KED SCALE > <8 >
oF M FC FF D Rl R2Z R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N 02,00 @@ +7 S50 99 9% 30 99 99 99 00 @0 -L A-1 00 -L 0 Qoo 99
2 N 26.50 @@ +7 99 99 99 25 99 99 9 @e 3¢ -L C#3 07 -L @ e @ 93
3 cC N 922.00 @0 -3 %@ 9% 99 36 99 99 99 @@ @@ -L A-1 00 -L @ e e 99
4 N o@.50 6o -2 99 99 99 25 99 99 99 @0 09 -L A~1 @2 -L @ 3 0 99
S N 26.50 00 +1 99 99 99 25 99 99 99 ee¢ o0 ~L A~-1 00 -L @ 2 e 99
b N 00 .%0 60 +0 9 99 99 25 99 99 99 @@ 16 -L C#3 1@ -L @ @ @ B
FOLY { FORTAMENTO > < MODULATION >
/MONO mode gliss time
Hon F.C B.C A.TCH
FoLY retai OFF e
range =3 o0 @9 (g
LEVEL ATT < P.HENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF aFF aFF
ea’7 12 []<]
< NAME > < FPITCH ENVELOFE >
R1 R2 R3 RA L1 L2 L3 L4
SYN-RISE E
9% {9 99 99 So S@ S0 S0
ALBO L < LFO >
MID C Cc3 WAVE SFI DLY FMD AMD SYNC FMS
F.B )
SYNC ON TRI 35 (1] 21 @e ON ]
< FREG@ > < ENVELOFE > < KEBED SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 1.1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N 02.00 @0 +7 S5G 99 99 3¢ 99 9 99 e@ ap - A-1 00 - 2 e a 99
2 N 00 .50 00 +7 9% 99 @9 25 99 99 97 06 3@ -L C#3 o7 -L @ o 93
3 C N 92.00 00 -3 Se 99 99 30 99 99 99 ov o ~-L A-1 06 -L o o a0 99
4 N @& .50 @@ -2 99 99 99 25 99 99 97 o0 @~ A-1 oo -L @ e 9
b N 22.50 0@ +1 99 99 % 25 9% 9 79 @0 o0 - A-1 66 ~-L & o @ 99
& N 20 .%@ 00 +0 99 99 9% 25 9% 9% I? @0 1@ -L C#3 @3 -L @ 2 ¢ B8e
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
[y[v]} F.C B.C A.TCH
FOLY retai OFF 207
range &3 [2.0] (2] 17
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF OFF OFF
@07 12 2]



Unknown
 


15. CLAV.
15. CLAV.
15. KLAVICHORD

< NAME > < PITCH ENVELOFE >
Ri R2 R3I R4 LI L2 L3 LA
CLAV. A
99 99 99 99 50 So S Se
ALGO 18 < LFO >
MID C cC3 WAVE SFD DLY PMD AMD SYNC FPMS
F.B 3
SYNC ON SIN 3@ e [ 0] OFF 2
< FRE@ > < ENVELOFE > < KBD SCALE > <S>
OF ™ FC FF D R1 RZ2 RO R4 L1 L2 L3 L4 LD LC BP Rp RC R MV TL
1 C N @1.00 @0 +1 73 92 2B 60 99 0 0@ 00 o9 -L A-1 00 - . 3 @ 7 99
2 N ¢2.5@¢ o6 -1| 95 9T Q00 Q0 99 956 BY ee ee -l A-1 09 - 3 @ 5 B2
3 N 94.50 S@ +0 98 87 a0 @0 B7 8BS 00 00 @@ -L F 2 21 - 3 @ 7 BS
4 N @3.00 00 +0 95 92 28 L0 99 F0 @0 @O @@ -L A-1 eo -L 3 @ 3 Bl
S N 24.00 00 -2 5 95 54 @@ 99 96 BY @0 @@ -L A-1 e@ -L 3 e 4 74
[} N 12.00 0@ +a 98 87 @2 00 87 856 00 o @@ -L F 2 21 -L 3 @ 2 82
POLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C R.C AR.TCH
FOLY retai OFF (1]
range 53 e (1] 2
LEVEL ATT P .BENDER > pitch ON OFF OFF OFF
range step amp oN OFF OFF OFF
EG~-bias OFF OFF GFF OFF
a7 @2 a0
< NAME > < FITCH ENVELODFPE >
R1 R2 R3 R4 L1 L2 L3 L4
CLAV. B
9 99 99 99 50 S S0 Se
ALGO 18 < LFO >
MID C cC3 WAVE SPD DLY PMD AMD SYNC FPMB
F.R 3
SYNC ON SIN 30 0 20 (1] OFF 2
< FRE@ > < ENVELOPE > < KBD SCALE > <S8 >
oP M FC FF D Rl R2 R3 R4 L1 L2 L3 LA LD LC EBF RD RC R MV TL
1 C N 02.00 00 -3 95 92 28 &0 99 90 00 00 o0 -L A-1 e -L 3 @7 99
2 N 0@ .50 o0 -1 95 95 @0 @@ 99 95 BY 00 @@ -L A-1 @0 - 3 e 5 82
3 N 10.50 50 +0 98 B7 @@ 206 B7 BL 00 0O @0 -L F 2 21 -L 3 e 7 85
4 N @3.00 00 +0 5 92 28 6@ 99 99 Q00 @0 22 -l A-1 @9 -L 3 @ 3 81
S N @4.00 e@ -2 95 95 54 ov 99 96 89 @@ e ~-L A-1 o0 -L 3 @4 74
[} N 20.00 0@ +@ 78 B7 00 02 B7 86 00 0O 0 -L F 2 21 -L 3 e 2 a2
FOLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF (L]
range 53 (] 20 (]
LEVEL ATT < F.HENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias DFF OFF OFF OFF
ha7 @2 00



Unknown
 


16. TINE ELECTRIC PIANO & STRINGS
16. PIANO ELECTRIQUE A SONORITE METALLIQUE & CORDES
16. ELEKTRISCHE KLAVIER UND STREICHER

< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 i4
TINE E.FNO
99 99 99 99 S@ S0 Se Se
ALGO 28 < LFO >
MID C C 3 WAVE GSFD DLY PMIDN AMD SYNC FMS
F.B )
SYNC aFF TR1 35 [2]] 1] [2]7] ON @
< FRER > { ENVELOFE > < KBD SCALE > <S8 >
oF M FC FF D R1 R2Z R3A R4 L1 L2 L3 LA LD LC BF RO RC R MV TL
1 C F 1.923 @1 +© ?7 S0 17 &7 99 98 0@ @O ®Q - A-1 @0 - 2 21 99
2 N @1.00 00 -1 99 &8 17 90 99 9@ @0 99 20 -L C 3 @8 -L 2 ® 2 B89
3 C F 1.622 21 +0 @7 S0 17 41 99 98 00 @O 2 -L A-1 @@ —-L 2 e 1 99
4 N @1 .00 00 +2 9 68 17 57 99 F0 09 0O e -L. G 3 44 -L @ ® 2 6
o F 4677. 67 +@ 99 78 36 B9 99 &2 0 99 12 -L. C 3 56 +L @ @ &6 57
6 C N @8.9% 79 +@ 92 84 99 99 99 00 @0 00 @0 —-_ D#3 oo -L 2 @ 2 99
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MoD F.C E.C A.TCH
FoLY retai OFF 00
range 53 (1] 1%] (4]
LEVEL ATT < FP.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@07 @2 ah
< NAME > ¢ PITCH ENVELOPE >
R1 R2 R3 R4 L1 L2 L3 L4
STRING FAD
Q4 67 5 L %5 S0 S50 S50
ALGOD o2 < LFO >
MID C Gi#t WAVE S8PD DLY FMD AMD SYNC FMS
F.R 7
SYNC ON SIN 38 33 17 oo OFF 1
< FREQ > < ENVELOFE > < KBD SCALE > <85 >
or M FC FF D R1 RZ R3 R4 L1 L2 L3 L4 LD i.C BF RD RC R MV TL
t C F 1.000 00 -7 45 33 20 35 99 22 B4 a0 o2 -L A-1 @@ -L 2 31 99
2 N ©2.50 25 -4 99 44 0o 28 99 93 87 90 o® -L D#4 0@ -L 1 @ 1 84
3 C F 1.000 0@ -7 46 33 20 35 99 92 B4 00 o2 -L A-1 0o L 2 3 e 99
4 N @2.50 25 +7 9% 44 @0 28 99 93 B7 @0 oo -L D4 a@ - 7 @ 1 B4
& N @2.%0 25 +e 9 44 @@ 28 99 93 87 00 @o -L D#4 60 —-L 1 @ o 77
& N 05,00 00 -1 99 446 @@ 2B 99 93 87 00 @ —-L D#4 oo - 1 oo 71
FOLY < PORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C R.C A.TCH
FOLY retai OFF []c]
range 3 99 20 @0
LEVEL. ATT < P.BENLDER > pitch ON OFF OFF OFF
range step amp OFF DFF OFF OFF
EG-bias OFF ON OFF OFF
Qa7 @S [-0"]



Unknown
 


17. BREATH CONTROL FLUTE & STRING BELLS
17. FLUTE AVEC COMMANDE DE PRESSION & CORDE A CLOCHES
17. ANSATZGESTEUERTE QUERFLOTE & STREICHER

< NAME > < FITCH ENVELOFPE >
R1 R2 R3 R4 L1 L2 L3 La
BRC FLUTE
74 &7 93 60 5S¢ S0 S0 S0
ALBO 16 < LFO >
MID C c3a WAVE SFD DLY FMO AMO SYNC PMS
F.B S
SYNC ON TRI 35 23 @2 13 OFF 1
< FREQ > < ENVELOFE > < KBRD SCALE > <8 >
OF M FC FF D R1 R2 R3 R4 L{ L2 L3 L4 LD L.C BP RD RC R MV TL
i C N @1.00 0@ +0 66 72 75 61 93 89 98 @0 ¢ ~L D3 00 -L @ 31 92
2 N @1.00 @@ +2 P 97 62 [4 99 99 90 @0 02 - A-1 @@ -L 4 9 @ &9
3 N 21.00 @@ +4 53 38 7S 61 8B 44 24 00 o0 tL G 3 00 ~L 9 21 48
4 N @1.33 53 +@ &1 28 25 &0 99 99 97 0@ 1@ -L A4 10 ~-L 3 o @ 47
S N 02.00 00 +@ 65 3B 00 61 99 00 00 0@ @@ -L D 4 43 -L @ @ @ G4
& N @1.33 83 +1 9 64 8 b1 T9 67 52 @@ @0 -L G 3 o +L @ @1 B4
FOLY < PDRTAMENTO > < MODULATION >
/MGNO mode glisg time
man F.C B.C A.TCH
FOL.Y retai OFF [17]
range &3 (.]7] 99 (]
LEVEL ATT < F.BENDER > pitch ON OFF OFF ON
range step amp ON OFF OFF OFF
EG-bias OFF OFF DN OFF
aa7 az2 [a]2]
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 LLf L2 L3 L4
STRINGBELL
99 9% 99 99 S0 S@ 5@ 50
ALGO s < LFO >
MID C C3 WAVE SPD DLY PMD AMD BYNC FPMS
F.B 7
SYNC ON TR1 34 49 43 (1] OFF i
< FREG > < ENVELOFE > < KBD SCALE > <85 >
oP M FC FF D R1 RZ R R4 L1 L2 L3 L4 Lb LC BP RO RC R MV TL
1 C N @1 .0¢ 00 +0 37 42 17 34 99 99 74 @0 G 4L C 8 00 -E 3 3@ 99
2 N 03,.0¢ @0 +7 99 00 0@ @0 99 9T 9T 0e 32 4L C 3 00 -E 7 e 71
3 cC N 02.00¢ 0@ +0 99 99 34 35 99 99 00 @@ @9 -L F#3 99 +L 3 3 e 99
4 N 14.5&6 12 +0 9% 72 31 17 a0 70 00 @0 97 +L A3 99 +L 7 o @ 99
S C N @1 .00 2@ +7 37 42 16 34 99 99 BO 00 e - C 1 @@ -E 4 306 99
b N @i.00 0@ -7 9% 0@ 00 @@ 99 I? 97 00 20 -L C oo ~E 7 o e 77
POLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MoD F.C B.C A.TCH
POLY retai OFF o
range 53 e 00 [}
I.LEVEL. ATT < P.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF ON OFF OFF
207 o2 e



Unknown
 


18. HORNS

18. CORS
18. HORNER
< NAME > < FITCH ENVELOFE >
R R2 R3 R4 L1 L2 L3 L4
HORN SEC.A
P4 &7 IS 99 53 49 S0 50
ALGD 18 < LFQ >
MIiOn C Cc2 WAVE SPD DLY FMD AMD SYNC PMS
F.E 7
SYNC ON TRI 31 ] 29 (1] OFF 1
< FRE@ > < ENVELOFE > < KBD SCALE > <5 >
oF M FC FF D Rl R2Z R3O R4 L1 L2 L3 L4 LD LC EBF RD RC R MV TL
1 C N @1.00 0@ +@ 57 24 19 60 99 B6 BL @0 69 -L A-1 @8 -L 2 @ 2 99
2 N @1 .00 @6 +@ 37 34 15 &4 8% Q0 o0 0@ ee -L A-1 00 -L 2 @ 2 &7
3 N #1.00 @0 +0 44 35 22 S6 99 BbH BL 0@ oo ~L A-1 00 -L 1 @3 79
4 N o1 .00 00 +0 b6 92 22 S0 53 A1 62 @@ Qe -L A-1 00 -L @ e 1 79
s N ©3.18 @& -1 48 55 22 S0 98 61 62 @0 we -L A-1 00 -L @ @1 70
& N #8.47 21 +@ 7T S6 20 70 99 0@ 00 00 o -L A-1 @9 -L 7 1 79
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
mMOoD F.C E.C A.TCH
FOLY retai OFF (-]4]
range 53 fral®) [0 =1<]
LEVEL ATT < FP.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Be7 @2 2]]
< NAME > < PITCH ENVELDFE >
Rt R2 R3 R4 L1 L2 L3 L4
HORN SEC.E
T4 &7 99 99 4% S0 S0 So
ALGO 18 < LFO >
MID C cC 2 WAVE SFD DLY FMOD AMD SYNC FMS
F.H 7
SYNC ON TR1 35 1] o0 @@ . OFF i
< FREQ > < ENVELOFE > { KBD SCALE > <S>
OF M FC FF D R1 R2 R3 R4 L1 L2 L3 LA L LC BPF RD RC R MV TL
1 C N &1.00 00 +7 57 24 19 60 99 84 84 @0 20 -l A-1 0@ -L 2 22 99
2 N @1.00 00 +7 37 34 15 64 85 00 @@ 00 @® -L A-1 09 -L 2 e 1 &7
3 N @1.00 @b +7 446 35 22 56 99 86 86 0@ @ -L A-1 00 -L 1 a2 79
4 N 91.00 09 +7 66 92 22 S0 53 61 &2 00 0@ -L A-1 00 -L © 1 79
5 N 03.18 06 +7 48 55 22 S0 98 61 62 00 o®d -L A-1 0@ -L @ @1 7e
6 N 08.47 21 +7 77 56 20 70 99 00 00 00 @ -L A-1 @@ —-L 7 @1 79
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF @0
range 56 o0 [ (1]
LEVEL ATT < F.BENDER > pitch ON OFF OFF ON
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
oa7 @2 (1]



Unknown
 


19. DOUBLE HARP
19. HARPE DOUBLE
19. DOPPELHARFE

< NAME > < PITCH ENVELOPE >
kK1 R2 R3 R4 L1 L2 L3 La
DBL .HARP A
99 <99 99 99 S0 50 5S5e Se
ALGO iaq < LFO >
MID C ca3 WAVE SFD DLY PMD AMD SYNC FMS
F.B 7
SYNC ON TRI 27 41 21 1] OFF 3
< FRE@ > < ENVELOFE > < KBD SCALE > <8 >
oF M FC FF I R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV T
1 C N @1.00 0@ +@ 35 99 33 38 69 99 @0 @0 9@ -L A-1 @0 -L & a2 92
2 N 24 .00 @0 +@ P 60 39 30 99 99 00 @@ @0 -L C#3 28 -L 2 @ 3 82
3 C N @1.060 @@ +5 83 34 o 37 99 00 00 00 00 -L C 1 28 -E 1 @6 99
4 N @2.00 00 +0 29 34 26 39 99 00 00 @0 14 -E A & 99 -L 2 @5 82
g N 05,00 00 +@ 99 56 26 42 99 @@ Q0 06 @0 L C 1 56 -E 0@ @ S 83
& N @4 .00 00 +1 R6 B 246 46 99 0@ 00 00 ?@ -L A-1 @@ -L @ @ 4 84
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
Man F.C EBE.C A.TCH
FOoLY retai OFF o
range 53 @e 1) ('
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@7 23] @Q
< NAME > < PITCH ENVELDPE >
Rl R2 R3 R4 L1 L2 L3 LA
DRL .HARF B
9 99 99 g9 5 S0 S0 S0
ALGO @3 < LFO >
MIL C cC3 WAVE SPD DLY PMD AMD SYNC FPMS
F.E b
SYNC ON SIN 34 33 -] 1] ON 1
< FRE@ > < ENVELDFE > < KBD SCALE > <8 >
oF M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BF RDRC R MV TL
1 C N 21.00 @@ +5 32 9% 29 37 &5 99 09 QO 00 -L A-1 @0 -L S 25 99
2 N @2.00 00 -2 IS 446 32 12 99 9% 09 @@ @8 +L C#4 @& —-L 23 23 76
3 N @02.00¢ 90 -6 95 S@e 45 10 99 99 09 @9 o -L G 4 37 -L 3 Q2 91
4 C N o1 .00 00 -4 74 99 23 39 Bl 99 00 @@ oo ~-L A-1 @0 ~_ 3 5 99
S N @3.00 00 +4 5 35 23 28 99 70 @0 00 @d -L CH4 35 -L 4 2 4 79
b N 23.00 0@ +1} 95 48 28 24 94 79 00 o@ S4 -E A4 00 -L 7 a3 B89
FOLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C B.C A.TCH
FOLY retal OFF L
range 53 (21" oa (]
LEVEL ATT < FP.BENDER > piteh ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
o07 oS [



Unknown
 


20. ELECTRIC GUITAR
20. GUITARE ELECTRIQUE

20. E-GITARRE

< NAME > < PITCH ENVELOFE >
RT R2 R3 R4 L1 L2 L3 L4
E.GUITAR A
gF 99 99 99 Se Se 50 50
ALGD 9 < LFO >
MID C c 2 WAVE SFD DLY PMD AMO SYNC PMS
F.B [
SYNC DN TRI 45 20 (4] o ON 2
< FREQ > < ENVELOFPE > < KBD SCALE > <8 >
oF ™ FC FF D Ri R2 R3 R4 L1 L2 L3 L4 tD ILC BF RO RC R MV TL
1 C N @3.0@ @@ -3 88 40 24 48 99 B7 @0 @O oo ~-L A-1 ©0 ~-L S 0 99
2 N @l.00 00 +@ bb 75 19 53 99 B S3 &3 @@ ~l. DH3 15 -L 3 ® 5 99
3 C N 9l.00 20 +@ 88 B2 18 67 99 %2 9@ @0 2 ~-L A-1 @ -L 4 @3 99
4 F 436%. 44 -2 8BS 56 62 40 99 46 00 00 o -I_ B 2 @7 -L & ® 1 B85
5 N 93.00 00 +@ b6 B2 14 67 99 92 0@ 54 0@ -l A-1 0@ L S @5 94
& N 09.00 20 +@ 88 34 14 47 99 8o @@ 99 @m ~-L B2 35 -L 5 @ 3 82
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MO F.C B.C A.TCH
FOLY retai CFF o
range o9 o] @9 ]
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF DFF OFF
a7 02 ol
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 LI L2 L3 LA
E.GUITAR R
?7 99 99 o 50 Se 5@ Se
ALGO a9 < LFO >
MID C Cc 2 WAVE &FD DLY PMD AMD SYNC FMS
F.H )
SYNC DN TRI 45 1] 20 - 1"] ON 2
< FRE@ > < ENVELOFE > < KBD SCALE > <8 >
OP M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BPF RD RC R MV TL
1 C N @3.00 00 -3 88 &0 24 48 99 87 oo 00 @@ -L A-1 @@ -L 5 o0 99
2 N @1.00 o0 +9 &b 75 19 53 99 86 T3 63 @@ ~L D#3 1% -L 3 @5 99
3 c N 01 .00 0@ +0 88 B2 1B &7 99 2 00 00 0 - A-1 0@ -L 4 @3 99
4 F 4365. 64 -2 85 56 62 40 99 46 00 00 Qa2 ~-L B 2 @7 -L & o1 85
S N 03.00 0@ +0 &6 BO 14 47 99 92 0 54 0@ -L AR-1 0@ -L S @3, 94
6 N 09.90 0o +0 88 34 14 47 99 Be @0 99 22 -L G#2 3% ~L 5 @3 82
FPOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF @0
range a9 2] (4] @0
LEVEL ATT < F.EENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF OFF OFF
D07 Q2 (7]



Unknown
 


21. ELECTRIC BASS
21. BASSE ELECTRIQUE

21. E-BAB
< NAME > < PITCH ENVELDFE >
Ri R2 R3 R4 Li L2 L3 La
E.BASS A
99 99 99 99 S@ 5S¢ S0 S@
ALGO 17 < LFO >

MID C cC3 WAVE SFD DLY PMD AMD SYNC FPMS
F.RB 7

SYNC ON TR1 35 00 7] o0 OoN 3
< FREG > < ENVELOPE > < KBD SCALE > <8 >»
oF M FE FF D R1 R2 R3 R4 L1 L2 L3 L4 L LC BRP RO RC R MV TL
1 C N 91.¢0 00 +2 97 64 33 71 97 B @0 00 20 - A-1 @0 - @ @2 99
2 N ©3.00 0@ +5 59 99 22 71 99 BbL @0 Q0 00 -L A-t @0 L T @5 &9
3 N 00.50 02 +© 59 99 99 71 99 99 99 00 @d ~-L A-1 @@ -L S o e 75
4 N 07,6060 00 -1 59 99 41 71 99 99 @0 Q@ 20 -_ A-1 @® -L 5 @ 7 &3
= N @9.00 @@ +@ 99 99 3B 99 ?% 99 0@ 00 0 -, A-1 @@ ~. 5 @7 70
b N 046.600 00 +@ 77 99 &2 99 I 99 @0 V0 P@ -L A-1 @B -L 4 b5 99
FOLY < FORTAMENTO > < MODULATION >
/MONOD mode gliss time
mMorn F.C E.C A.TCH
FOLY retai OFF 47
range 3 Ll (<1%] 1]
LEVEL ATT < F.BENLER > pitch ON OFF OFF OFF
range step amp OFF OFF QFF OFF
EG-bias OFF OFF OFF OFF
D67 B2 ala]
< NAME > < PITCH ENVELDOPE >
Ri R2 R3 R4 LT L2 L3 L4
E.BASS B
P4 L7 5 L9 S %o Se 350
ALGO 16 < LFO >

MID C cC3 WAVE SFD DLY PMD AMD SYNC PMS
F.B 7

SYNC ON TRI 35 ] @ o0 OFF 3
< FREG > < ENVELOFE > < KBD SCALE > <8 >
OF ™M FE FF D RiI R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N @¢,50 00 +0 95 &2 17 58 99 93 32 0@ ST +L A2 14 -L 7 @ e 99
2 N ¢0.50 00 +0 7 20 0@ 0@ 99 Q0 Q¢ 00 ©® -L D 3 ee -L 7 @ @ Bo
3 N 02,50 00 +¢ BB 2?6 32 306 79 &5 00 0@ 2@ L A~1 @@ —L & ® 3 99
4 N 05,00 00 +0 @ 42 @7 55 90 30 00 00 29 -L A-1 @@ -L S 5 93
5 N 00 .50 0@ +0 79 00 Q@ 00 I 6@ 02 00 75 -L CH4 @@ -L 7 @ 3 62
[ N 0%9.00 @@ +0 94 56 24 S5 93 28 00 00 @d -L A-1 @@ -L 1 @ 7 85
FOLY < FORTAMENTO > < MODULATION >
/MONOD mode gliss time
MOan F.C B.C A.TCH
FOoLY retai DFF L)
range &3 [l ol o0
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@a? o2 o0



Unknown
 


22. HARPSICHORD
22. HARMONIUM
22. HARMONIUM

< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 LA
HARPSI. A
9 99 99 99 50 S Se S
ALGO o5 < LFO >
MI1D C cC3 WAVE SFD DLY PMO AMO SYNC FMS
F.KE 1
SYNC ON TRI as @0 1] @ OFF 2
< FRE® > < ENVELOFE > < KBRLD SCALE > <8 >
aF ] FC FF D Ri R2Z R3 R4 LI LZ L3 L4 L LC EBF RD RC R MV TL
1 C N @4.00 @@ -2 RS 28 27 47 99 90 09 00 @ ~-L A-1 oa - 3 ® 2 89
2 N @@.50 @d +@ L 72 71 99 99 97 91 98 o0 ~L A-1 oo L | @ @ 99
3 C N @1.00 09 +4 T 28 27 47 99 96 00 @@ @0 -l A-1 00 —-L 3 ? 2 B85
4 N ©93.00 @@ +@ PS5 72 71 99 99 97 ?1 98 @d - CH#5S 44 -L 1 e 99
5 C N @4.00 00 +3 IS 28 27 47 99 9@ 00 @@ 99 -L A-1 e ~-L 3 ® 3 83
& N 0bL.00 @0 +0 95 2 71 99 99 97 91 98 90 - CH#3 S5 -1 1 o ® 87
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MOoD F.C B.C A.TCH
FOLY retai OFF o0
range @0 [0 o0 (1"
LEVEL ATT < F.BENLER > pitch OFF DFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Q07 217] @9
< NAME > < FITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
HARFSI. B
9 99 99 99 S0 S0 S0 Se
ALGO 5 < LFGQ >
MID C cC3 WAVE SPD DLY FPMD AMD SYNC PMS
F.E 1
SYNC ON TR1 35 e [ () OFF 2
. FRER » < ENVELOFE > < KBD SCALE > <8 >
OF M FC FF D R1 R2 R3 R4 Li L2 L.3 L4 th LC BF RD RC R MV TL
1 C N @2 .56 o0 +@ 5 28 23 5@ 99 90 06 0@ 29 -l A-1 @& -L 3 @ 4 87
2 N @1.58 S50 +@ 572 71 95 99 97 91 91 00 -L A-1 ee - 1} @ e 97
3 C N #1.90 @@ -1 PS5 28 27 47 99 F0 0@ 00 20 -L A-1 obe - 4 e 5 83
4 N @3.00 00 +@ ?T 72 71 74 99 97 94 95 Q0 —LL CH4S 46 —L 1 e o 99
s C N @4.20 @@ —1 o 28 27 47 99 90 0@ @@ Q0 -L A-1 @@ L 5 3 <1
& N @6H.00 00 +0 % 72 71 99 99 97 91 95 e -l B 3 55 -1 1 @ o 92
FOLY < PDRTAMENTO > < MODULATION >
/MOND mode gliss time
Mo F.C B.C A.TCH
FOLY retai OFF o0
range o0 1] (44 @0
LEVEL ATT < F.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@o7 (] ae



Unknown
 


23. VIBRAPHONE
23. VIBRAPHONE
23. VIBRAPHON

< NAME > < PITCH ENVELDFE >
R1 R2Z R3 R4 L1 L2 L3 L4
VIBES A
P9 99 99 99 S50 S0 S Se
ALGO 23 < LFO >
MID C c3 WAVE SPD DLY FMD AMD SYNC PMS
F.B S
SYNC ON TRI 26 @ o o ON 1
< FRE&@ > < ENVELOFE > < KBO SCALE > <8 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 LS LD LC BF RO RC R MV TL
1 C N @4.00 00 +0 99 28 99 S0 99 23 00 @@ 12 -L. C 3 12 +L 2 @ 7 7o
2 C N @1.00 @0 +0 80 85 24 Se 99 90 0@ Q@ w4 ~LL C 3 12 +L 2 w S 99
3 N @3.00 ¢ +& 8@ 85 43 S50 99 74 00 00 12 -L € 3 12 +. 4 @4 78
4 C N ©1.00 00 +6 Bo B8S 24 S0 99 90 Q0 @0 90 -L A-1 @v ~-L 3 7 99
5 C N @1.00 0@ +7 80 BS 24 50 99 %@ @0 @0 @@ -L A-1 @@ -L 3 @5 99
& N 14.0¢ 0@ +0 99 48 99 S50 99 32 09 @O 12 -L C 3 12 +L & e 7 62
FOLY < FORTAMENTC > < MODULATION >
/MONO made gliss time
MOD F.C B.C A.TCH
FOLY retai OFF 00
range 53 09 oo 1]
LEVEL ATT < P.BENIEER > pitch DN OFF OFF oFF
range step amp GFF DFF gFF OFF
EG-bias OFF OFF OFF OFF
Ger? 1] aQ
< NAME > ¢ PITCH ENVELDFPE >
R1 R2 R3 R4 L L2 L3I LA
VIBRES B
9 97 99 99 Se Se Se Se
ALGO 23 < LFO >
MID C cC3 WAVE SPD DLY PMD AMD SYNC FPMS
F.B 3
SYNC ON SIN 19 oa 18 o9 ON 1
< FREQ > < ENVELOPE > < KBD SCALE > <8 >
or M FC FF D Rl RZ R3 R4 LL1 L2 L3 L4 LD LC BP RD RC R MV TL
i C N ©4.00 20 +o 79 28 99 50 99 25 00 00 12 -L C 3 12 +L 2 1 7 56
2 C N @1.00 00 +0@ Bo 85 24 S 99 90 00 0@ @4 -L C 3 12 +L 2 15 99
3 N @3.00 20 +@ 8@ 85 43 5@ 99 74 ¢ @0 12 =L C 3 12 +L 4 1 6 78
4 C N @1.00 @@ +4 B@ 85 24 S0 99 90 20 Q@ 0@ -L A-1 oe - 3 1§ 99
5 C N 01.00 @0 +7 8@ 85 24 5@ 99 90 0@ 00 @0 -1 A-1 @@ - 3 15 99
& N 14.00 &0 +0 99 48 99 Se 99 32 0@ 00 12 -L C 3 12 +L 5 1 7 62
FOLY < PDRTAMENTOD > < MOOULATION >
/MOND mode aqliss time
MOD F.C B.C A.TCH
FOLY retai OFF (3
range &3 o0 L] (4
LEVEL ATT ¢ P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias DFF OFF OFF OFF
o077 (4] (1]



Unknown
 


24. BREATH CONTROL SAX & BRASS HORN
24. SAX AVEC COMMANDE DE PRESSION & COR
24, ANSATZGESTEUERTES SAXOPHON & POSAUNE

< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L} L2 L3 L&
SAX BC
Q4 67 93 6@ S Se Se Se
ALGO 18 < LFO >
MID C €3 WAVE ©SFD DLY FMD AMD SYNC FMS
F.B 7
SYNC OFF SIN 34 a3 @e (-1 OFF i
< FRE@ > < ENVELOFE > < KBD SCALE > <8 >
orFP M FC FF D R1 R2Z R3 R4 L1 L2 L3 L4 LD LC BF RO RC R MV TL
1 C N @i .00 00 -7 64 11 @7 &5 99 99 99 @@ oe - A-1 0@ -L @ 3@ 95
2 N @®3.56 00 +@ 9% @@ 25 S4 99 99 99 0@ @@ -L C 3 S3 -L 3 i e 75
3 N &0 .50 00 +@ 99 16 14 64 99 99 98 00 0 -L A 2 @@ -L @ 20 76
4 N o0.50 00 +@ 98 14 07 64 97 99 79 @0 o® -L A-1 06 -L @ 2@ 70
=] N 05.80 146 +7 98 10 a6 h2 98 99 97 @2 @d -L A-1 0@ -L @ 3 e S52
& N 00.50 90 +@ 9@ 52 25 54 99 99 99 0@ oo -LL E @ o0 -L 2 a7 99
FOLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MO F.C B.C A.TCH
FOL.Y retai OFF (=]}
range =3 e 99 e
LEVEL ATT < P.BENLER > pitech ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF aFF DN aFF
Qa7 @2 (1]
< NAME > < PITCH ENVELOFE >
R1 R2 R3I R4 L1 L2 L3 L4
BERASSHORNS
P4 L7 95 b0 S3 S0 5o 5S5e
ALGO i8 < LFO >
MID C cC 2 WAVE SPD DLY PMD AMD SYNC FPMS
F.E 7
SYNC ON TRI 35 (2]7] (1= ee OFF 1
< FRE@ > < ENVELOFE > < KBD SCALE > <8 >
oF M FC FF D Rt R2 R3 R4 L1 L2 L3 L4 L L. BP RO RC R MV TL
1 C N 21.00 00 -7 57 24 19 6@ 99 BSs Bo @@ @@ -L A-1 09 -L 2 32 99
2 N 21.00 @0 +7 37 34 1S 64 85 00 00 @@ 29 ~L A-1 0@ -L 2 @ 2 67
3 N @1.00 @0 +7 49 35 22 546 99 86 Bb 0@ o2 -L A-1 00 -L 1 @ 3 82
4 N ©1.00 20 -7 b6 92 22 5@ 53 61 62 00 @0 -L A-1 00 -l @ o1 79
S N ©3.18 @& ~1 48 S5 22 50 98 61 b2 00 90 -L A—-1 @@ -~-L © 1 7o
[} N #B.47 21 +0 77 Sb6 20 70 99 00 00 00 @2 -L A-1 @9 -L 7 1 79
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MQD F.C E.C A.TCH
FOLY retai OFF 21]
range 53 99 @@ ae
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF CFF
EG-bias OFF ON OFF OFF
ba7 o2 1]



Unknown
 


25. FM PIANO
25. PIANO FM
25. FM PIANO

< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 Lt L2 L3 L4
FM FIANO A
2 29 o8 @@ 5¢ Se 5@ 50
ALGOD 10 < LFO >
MID C cC3 WAVE SFD LY FPMD AMOD SYNC FPMS
F.H &
SYNC OFF TRI 39 (7] 720 oo OFF ]
< FREQ > < ENVELOFE > < KBD SCALE > <8 >
opP M FC FF D R1 RZ R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N 0B .50 00 +0 80 32 1B 4% 9% 95 00 @0 o0 ~-L A-1 00 -L 4 02 99
2 N @@ .50 ea -7 9 39 21 45 99 BS 00 99 @S +L. D 3 o4 -L @ e 2 88
3 N ®B.00 0@ +2 PS5 17 17 53 99 95 @0 93 99 +E B 2 68 -E @ e 7 &7
4 C N @ .50 @@ +5 95 47 21 4% 99 97 0@ @@ o -L A~-1 9@ -E 4 1 99
3 N 20 .50 oo +4 93 323 1B 36 9% 95 @0 B2 36 +L C 3 @9 ~-L @ @2 79
) N @3.00 0@ +7 9 49 17 22 99 9% 09 9% 12 +L D#3 190 -L @ e 2 71
FOoLY < FORTAMENTD > < MODULATION >
/MONO mode gliss time
MOD F.C EB.C A.TCH
FoLY retai OFF [l
range ] 20 o 0
LEVEL ATT < F,BENDER > pitch OFF ON OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Qa7 as =14
< NAME > < PITCH ENVELOPE >
Ri R2 R3 R4 L1 L2 L3 L4
FM PIAND B
Y 99 99 4He 5@ 51 5o 5o
ALGO 12 < LFO >
MID C cC 2 WAVE SPD DLY PFPMD AMD SYNC FMS
F.E 6
SYNC ON TR1 35 [«]7] o0 [217] OFF @
< FRER > < ENVELOFE > < KBED SCALE > <8 >
OF M FC FF D R1 R2 RB R4 I.1 L2 LD L4 LD LC BFP RD RC R MV TL
1 C N @1 .00 00 -6 73 33 15 49 99 @0 00 0@ 2 4L C 3 @@ -L 7 @ 2 99
2 N 14.4¢ 20 +4 99 85 35 &7 99 75 30 00 @8 +L. F 2 @4 - @ e 5 99
3 C N @1.00 @@ —1 75 22 0B 45 99 91 00 00 @2 +L B 3 o0 -L 7 @2 99
4 N @1.00 @@ +S 75 99 06 46 99 B 00 @@ @0 +L D1 o8 ~-L 3 22 B9
5 N a5.00 00 +7 75 21 23 72 99 88 00 99 20 +L F#2 26 -L S @ 4 B1
[ N 21.63 @3 +7 75 20 1@ 99 99 88 00 99 20 +tL C 1 10 -L 7 25 a6
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF [
range (1] (2] (]7] Qo
LEVEL ATT < P.BENDER > pitch OFF ON OFF OFF
range step amp QFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Qa7 s 1]



Unknown
 


26. MODULATION WHEEL TIMPANI & ORCHESTRA
26. TIMBALES AVEC MOLETTE DE MODULATION & ORCHESTRE
26. KESSELPAUKEN UND ORCHESTER

< NAME > < FITCH ENVELOFE >
Ri R2 R3 R4 LI L2 L3 L4
TIMFANI MW
98 98 75 L0 @ S1 S@ Se
ALGO 16 < LFO >
MIDN C cC3 WAVE SFO DLY FMD AMD SYNC FPMS
F.B 7
SYNC ON TRI t1 217 1& (.17 OFF 2
< FREQ@ > < ENVELOFE > < KBD SCALE > <8 >
OF ™ FC FF L R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N @@.,260 6@ +0 F1 35 98 33 99 00 00 0@ @» -t A-1 @2 -L 3 37 99
2 N @& .5 0¢ 43 T 7L 26 23 99 72 99 00 en -L 3 09 -E 4 2 1 80
3 N @0.68 3& -3 P9 77 24 23 99 72 @0 00 @2 ~-L A-1 @& -E 3 @ o B85
4 N 9@.87 75 +@ 65 31 17 30 99 75 Q00 09 @ +L D 3 1% -L 3 @ &6 87
S N &6 .56 0B +@ PP 59 246 19 99 0@ 00 @O o8 +L. F & 0@ -E @ 1 73
& N @0.78 56 +@ 98 @2 26 27 98 0@ 9 0 00 - D3 24 —-L 4 @1 73
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
Moo F.C B.C A.TCH
FoLY retai OFF (0]
range 99 [d%] Q@ @o
LEVEL ATT < F.BENDER > pitch OFF OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
@7 63 [.]7]
< NAME > < PITCH ENVELOPE >
K1 R2 K3 R4 L1 L2 1.3 L4
ORCHESTRA
99 99 99 99 Se Se Se Do
ALGO @2 < LFO >
HMI1D C C2 WAVE SFD DLY FMO AMD SYNC FMS
F.R 7
SYNC ON SIN 30 &3 ob @@ . OFF 3
< FREG > < ENVELOPE > < KB SCALE > <5 >
oF M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C N ot .00 00 +0 80 5S4 1@ A4S 98 9B 36 @0 o0 -L. A-1 @& -L @ @3 99
2 N @1 .06¢ @0 -6 S3 44 32 &1 97 B3 F0 00 e -L A-1 o0 -L @ @ © 83
3 C N @2.00 oe +b6 54 15 1@ 47 99 92 @0 @@ @0 -L. A-1 ae -L © @@ 96
4 N ©2.0@ 00 +0 S6 74 10 45 98 98 36 0@ @0 ~-L. A-1 oo - @ e 72
) N 02.00 00 +0 76 73 1@ 55 99 92 00 o e®» ~-L A-1 0@ -L © @ © 8o
& N ©02.00 @2 +0 72 76 1@ 32 99 92 00 o9 od -L A-1 @0 —-L @ @ o B2
FPOLY < PORTAMENTO > < MODULATION >
/MDNO mode gliss time
MOD F.C B.C A.TCH
FPOLY retai OFF aa
range [<14] Q0 oo 0
LEVEL ATT < P.BENDER > pitch GFF OFF DFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
aa7 @7 [5]7]



Unknown
 


27. TIME WARP & BELL VOICE
27. DEFORMATION TEMPORELLE & TIMBRE DE CLOCHE
27. SPACE MUSIK & GLOCKE

< NAME > < PITCH ENVELOFE >
Ri R2Z R3 R4 LT L2 13 L4
TIMEWARF
9 28 99 99 Se 5S¢ Se S0
ALGO @S < LFO >
MIinD C cC3 WAVE SPOD LY PMD AMOD SYNC PMS
F.H 3
SYNC ON TR1I 02 o0 14 o0 DN 3
< FREG > < ENVELOFE > < KBD SCALE > <8 >
or M FC FF D K1 R2 R3 R4 L1 L2 L3 LA LD LC BF RD RC R MV TL
1 C N @0.50 00 +0 9% 99 9% 99 99 9% % 60 @0 ~L A~-1 00 ~L @ 3@ 99
2 F 239.9 38 +7 99 99 99 99 99 9P 9T 00 2@ -L A-1 @@ -L @ @ o Be
3 C N @9.56¢ o0 -7 99 9% 9% 99 99 9% T Ae @ - A-1 @00 -L @ 3@ 99
L) F 239.9 38 -4 99 99 9 99 FF 99 97 @@ @ -L A-1 @0 -L © e @ BO
5 C N 00,50 a9 +7 F? 99 IF FF 9 7 99 @@ o0 ~L A-1 00 ~-L @ 3@ 99
& F 234.4 37 +7 7 99 99 T F9 97 99 @@ ¢ ~-L A-1 0@ -L @ e 9 BO
FOLY < FORTAMENTO > < MOODULATION >
/MONO mode gliss time
MOL: F.C E.C A.TCH
FOLY retai OFF (<14]
range 99 0o (] @
LEVEL ATT < F.BENDER > pitch OFF DFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias ON OFF OFF OFF
@07 @7 0
£ NAME > < FITCH ENVELOFPE >
Rl R2 R3 R4 L1 L2 L3 L4
BELL VOICE
we 06 06 @O S0 S Se Ge
ALGOD @5 < LFO >
MID C C3 WAVE SFD DLY FMO AMD SYNC FMS
F.B @
SYNC ON SIN 31 @@ 17 o0 OFF 3
< FRER > < ENVELOFE > < KBD* SCALE > < S »
opP [ FC FF D Rl R2 R3 R4 Lt L2 L3 L4 LD LC BP RD RC R MV TL
1 C N ©02.00 00 +7 28 45 27 37 99 99 00 @@ 9% -L.C 3 & -L 2 e 4 99
2 F 6.026 78 -7 75 @@ @0 33 99 99 00 0@ 2y =L F 2 13 ~-L 3 e 2 99
3 C N 02.00 00 -7 99 62 42 32 99 979 00 00 @ +L F 2 @0 -L 2 e S5 99
4 F &761. B3 +7 99 9& 45 43 99 95 00 @@ e -L F 2 18 -L 3 © 4 99
S C N 02.00 00 -4 28 @ ©0 33 99 95 0o 0O 99 ~-L B 2 0@ -L 4 @ 4 97
& F 4.3&65 64 +7 32 0@ 190 21 99 99 00 @@ 27 ~-L G 3 @0 -L S @S 99
FOLY < PORTAMENTOD > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai DFF [-]7]
range 53 (207 %17] Qo
LEVEL ATT < P.BENDER > pitch ON OFF OFF OFF
range step amp OFF DFF OFF OFF
EG-bias OFF DFF OFF OFF
207 o7 (]



Unknown
 


28. TUBERISE

28. TUBERISE
28. TUBERISE
< NAME > < FITCH ENVELOFE >
Rl R2 R3 R4 L1 L2 L3 L4
TUBERISE A
L7 5 95 &0 0 SO %@ 5o
ALGO ] < LFO >
MID C cC3 WAVE SFD OLY PMD AMD SYNC FMS
F.B 4
SYNC OFF SAW- 35 (] 1] @ OFF 6
< FRE@ > < ENVELOFE > { KBD SCALE > <8 >
ofF M FC FF D R1 R2 R3 R4 L1 L2. L3 L4 L LC BF RD RC R MV TU
1 C N @1.00 00 +2 ?5 33 71 25 99 0@ 32 09 20 -L A-1 @0 -L 2 e 0 95
2 N @3,56 75 +3 8 12 71 28 99 @@ 32 00 oa -L A-1 @2 -L 2 @ e 78
3 C N @1 .00 00 -5 ?5 33 71 25 99 @@ 32 @0 @ -L A~-1 06 L 2 o @ 99
4 N @3.5¢ 75 -2 68 12 71 28 99 oo 32 0@ 00 -L A-1 @0 - 2 2 @ 75
% C N 06,20 00 +@ &7 11 71 2B 99 a0 32 00 @ep - A-1 @00 -L @ 20 999
& N @6.50 @@ +0 19 12 71 28 99 o0 32 00 20 -L A-1 00 -L @ @ e 98
POLY < PORTAMENTO » < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai DFF e
range 53 [2]7] 111" [214]
LEVEL ATT < P.RENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
Q7 @7 d]
< NAME > < PITCH ENVELOFPE >
R1 R2 R3 R4 ti L2 L3 L4
TUBERISE B
&7 95 95 be S0 5@ S0 S0
ALGO "o} < LFO >
MID C cC3 WAVE SPD DLY FPMD AMD SYNC PMS
F.B 4
SYNC OFF SAlW- 35 oo @0 Qo OFF &
< FREQ > < ENVELOFE > < KBI' SCALE > <8 >
DP M FC FF D Rl R2 R3 R4 L1 L2 L3 L4 LD LC BP RO RC R MV TL
1 C N o01.60 @@ +2 95 33 71 25 99 00 32 0o @0 - A-1 o0 -L 2 Q@0 9%
2 N 03.5¢ 75 +3 ?8 12 71 28 99 90 32 0@ o ~L A-1 oo -~ 2 o & 78
3 C N @1.,00 060 -5 95 33 71 25 99 00 32 00 Qe -L A-1 oa -L 2 @ @ 99
4 N @3.50 75 -2 98 12 71 28 99 @0 32 0@ @@ -L A-1 o -L 2 @ @ 75
S C N 00.50 @0 +0o &9 11 71 28 99 vo 32 ¢ 90 -l A-1 @0 L @ e @ 99
[ N 00.50 0@ +0@ 19 12 71 28 99 0@ 32 @@ @0 -l A-1 @0 - o @ o 98B
FOLY < PORTAMENTOD > < MODULATION >
/MOND mode gliss time
Moo F.C E.C A.TCH
FOLY retai OFF Qoo
range 53 @0 [14] 1]
LEVEL ATT < P.BENDER > pitch OGN OFF aFF OFF
range step amp OFF OFF OFF OFF
EB~bias OFF OFF OFF OFF
@e7 @7 14



Unknown
 


29. VIOLIN ENSEMBLE
29. ENSEMBLE DE VIOLONS
29. VIOLINEN-ENSEMBLE

< NAME > < PITCH ENVELOFE >
Ri R2 R3 R4 L1 L2 L3 L4
VIOLINS A
87 94 @¢ o 48 &1 Se S0
ALGO @2 < LFO >
MID C c2 WAVE SPD DOLY FMD AMD SYNC FMS
F.B 7
SYNC OFF SIN 35 0 11 "] ON 1
{ FRE@ > < ENVELOFE > < KBD SCALE > <8 >
DF ™M FC FF D R1 R2 R3 R4 L1t L2 L3 L4 LD LC BPF RD RC R MV TL
1 C F 1.259 10 -\ 41 25 22 45 99 97 84 @0 00 -L A-1 @0 -L 4 e 2 99
2 N 92.900 00 -7 ?7 @@ @@ 3¢ 99 98 97 90 1 4L C 3 @6 -L 1 @ 74
3 C N @2.00 00 -1 53 18 17 S6 99 95 92 00 o -L A-1 oo -L 2 @7 99
4 N 02.00 0p +@ 41 3¢ @0 35 99 98 T 0@ 24 4L G 3 13 ~-L. 3 % @ 87
S N ¢B.0@ 0@ +3 P9 49 55 44 99 9¢ 8@ 00 @ -L B2 22 -L 2 @ 2 77
6 F 2042, 31 +5 P9 A2 S@ 59 99 99 99 @0 o® 4L FH#2 45 -L o @ @ 44
FOLY < FORTAMENTO > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF Q0
range 33 00 00 (<l
LEVEL ATT < F.EENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
@07 o7 1]
< NAME > £ PITCH ENVELOFE >
Ri R2 R3 R4 L1 L2 L3 L4
VIOLINS B
B7 94 we oo 47 S1 S0 Se
ALGO @2 < LFO >
MID C C2 WAVE BFD DLY PMD AMD SYNC FPMS
F.B 7
SYNC OFF SIN 35 [’ 11 o0 ON 1
< FRE@ > < ENVELOPE > < KBD SCALE > <8 >
3] 4 M FC FF D R1 R2 R3 R4 L1 L2 L3 L4 LD LC BP RD RC R MV TL
1 C F 1.259 1e -1 41 25 22 45 99 97 86 00 29 -L A-1 00 ~L 4 a2 99
2 N @2.00 @0 -7 99 00 00 30 99 9B 97 0O @1 +LL. C 3 @6 -L 1 2 0 75
3 C N @2.00 00 -1 53 1B 17 56 99 95 92 @@ o0 -L A-1 00 -L 2 e 7 99
4 N @2.00 00 +@ &1 30 09 35 99 98 20 00 @4 +L. G 3 13 ~-L 3 @ @ 87
S N eB.0® @@ +3 99 49 S5 44 99 90 80 @0 @@ -L R 2 22 -L 2 e 2 77
) F 2042, 31 +5 99 42 S@ SS9 99 99 99 @0 @0 +L F#2 45 ~-L @ 0 A4
FOLY < PORTAMENTO > < MODULATION >
/MONDG mode gliss time
mMOD F.C B.C A.TCH
POLY retai OFF (-1
range 53 @0 00 ©0
LEVEL ATT < P.RENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OfFF OFF
10 o7 "1



Unknown
 


30. KARIMBA

30. KARIMBA
30. CARIMBA
< NAME > < PITCH ENVELOFE >
R1 RZ R3 R4 1 L2 L3 L4
KARIMBA A
P4 67 95 4O 5@ So So S0
ALGO 16 < LFO >
MID C c3 WAVE SPD OLY PMD AMD SYNC FMS
F.R 7
SYNC ON TRI 21 (1] oo [214] ON 2
< FREG > < ENVELOFE > < KED SCALE > <58 >
oF M FC FF D Rl R2 R3 R4 L1 L2 L3 L4 LD LE BFPF RO RC R MV TL
1 C F 1.000 @@ +0 99 33 14 38 99 89 00 @@ 99 +L E 3 @& ~L 2 1 99
2 N 11.22 02 -2 7% 45 346 19 99 87 @0 00 2@ +L A-1 18 -L 2 @ 6 b7
3 N 66G.560 0@ +¢ ?9 30 34 44 99 8@ 240 00 @0 -1, A-1 @&o -L @ a7 99
L N @7.0¢ 00 +0 n &7 21 B2 99 B 00 0@ on -L D#i o2 -E @ @ 7 78
S N 03.00 00 +0 9 &4 0@ 9B 85 48 0@ Q@ o® -L A¥Z 25 -L @ @ 4 29
b F 2570. 41 +@ 99 82 75 0@ 99 B7 00 @0 306 -L D3 o@ -L @ a1 99
FOLY < FORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C E.C A.TCH
FOLY retai OFF 2]
range 53 1] (407 @9
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
aa7 (47 [-14]
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 LT L2 L3 L4
KARIMEA E
P4 &7 95 b0 Se S 50 Se
ALGD 17 < LFO >
MID C C3 WAVE SPFD DLY FMD AMD SYNC FPMS
F.B 6
SYNC OFF SIN 34 10 a9 17} OFF 1
< FREQ > < ENVELOFE > < KBD SCALE > <8 >
aF M FC FF I R1 RZ R3 R4 L1 L2 L3 L4 LD L.C BF RD RC R MV TL
1 C F 1.000 @0 +0 29 Be 25 4% 92 99 @60 60 @ -L A-1 @0 -L 2 o o 99
2 N o1.00 00 -1 82 8BS S7 99 9% 746 30 @0 ©® -L D#4 00 -L 1 1 99
3 N 82.00 0@ -7 99 20 50 99 99 74 37 &b ¢a ~L. D#4 8o -L 4 1 99
4 F B83i8. 92 +@ 99 BB 24 99 99 &8 91 99 @ -L A-1 @0 -L 2 5 99
S N ¢@.3506 06 +0 99 60 446 19 99 93 TH 00 @ -t A-1 @0 -L 2 e 7 99
[ N @o,%0 o1 -2 24 35 32 17 99 51 99 99 10 +L E 4 @@ -~ 2 @ 7 88
FOLY < PORTAMENTO > < MODULATION >
/MOND mode 9liss time
[g[w] 1] F.C B.C A.TCH
FOLY retai OFF (<1}
range 33 L] @e o0
LEVEL ATT < P.BENDER > pltch ON OFF OFF OFF
range step amp aFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
a7 1) 1]



Unknown
 


31. HARMOSYNTH
31. HARMOSYNTH

31. HARMONIKA-SYNTHESIZER

< NAME > < PITCH ENVELOPE >
Ri R2 R3 R4 L1 L2 L3 LA
HARMOSYNTH
?9 99 99 99 5@ S0 Se 50
ALGO 93 < LFO >
MID C ca3 WAVE SFD DLY PMD AMD SYNC PMS
F.B 7
SYNC OFF TRI 41 [07] 29 1] ON 2
< FRER > < ENVELOFE > < KBD SCALE > <8 >
OF ] FC FF D R1 RZ R3 R4 LL1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C F 1.000 00 +@ 83 99 79 87 99 9% 99 Q0 28 -L A-1 00 -L @ 22 99
2 N @1 .00 @@ +7 57 40 18 44 99 98 82 48 @9 -L A3 91 ~-L 1 @ @ 8BS
3 F 602&6, 7B +0 21 456 35 71 21 82 00 00 o -L C 3 o1 -l. @ 0@ 35
4 C F 1,000 @@ +0 2 99 15 B2 99 99 75 @0 20 -L A-1 o0& -L @ 2 0 72
S5 N 01.00 00 +0 7 99 12 465 9% 99 84 @@ 6 -L A-1 @& -L o ® 3 Bb6
& F 2.188 34 +0 9% 44 @1 71 99 99 75 @0 o2 -L D3 12 -L @ o 2 52
POLY < PORTAMENTO > < MODULATION >
/MONQ mode gliss time
MOn F.C B.C A.TCH
FOLY retai OFF Qe
range 79 oo rJr] (=]
LEVEL ATT < F.BENDER > pitch ON OFF OFF DFF
range step amp OFF OFF OFF OFF
EG-bias OFF OFF OFF OFF
o7 @2 (1]
< NAME > < PITCH ENVELOFE >
R1 R2Z R3 R4 L1 L2 L3 L4
HARMOSYNTH
99 99 99 99 Se Se Se Se
ALGO @3 < LFO >
MID C c3 WAVE SPD DLY PMD AMD SYNC PMS
F.B 7
SYNC OFF TRI 41 1%} =17} 00 ON 2
< FRE@ > < ENVELOPE > < KBD SCALE > <8 >
OF M FC FF D R1 R2Z RB R4 L1 L2 L3 L4 LD LC BF RD RC R MV TL
1 C F 1.000 00 +0 83 99 99 87 99 9% 99 00 20 -L A-1 0@ -L e o2 99
2 N @1.00 00 +7 S7 40 1B 44 99 98 82 48 00 -L A3 o1 -L 1 9 e 8%
3 F 6026. 78 +0 21 446 35 71 91 82 @0 @0 0o -L C 3 @1 L o o @ 36
4 C F 1.000 ¢0 +0 92 99 15 82 99 99 75 0@ 90 ~L A-1 00 -|. @ 0 92
S N @1.00 6@ +0 S7 99 12 65 99 99 84 00 o -l A-1 0@ -L o 23 86
[ F 2.188 34 +o 99 44 @1 71 99 99 75 @0 @9 -L D 3 12 ~L @ 9 2 S2
FOLY < PORTAMENTOD > < MODULATION >
/MONO mode gliss time
MOD F.C B.C A.TCH
POLY retai OFF 1]
range 79 oe (1] (2123
LEVEL ATT < P.HENDER > pitch ON COFF OFF OFF
range step amp OFF DOFF OFF OFF
EG-bias OFF OFF OFF OFF
oe7 @2 [217]



Unknown
 


32. ORCHESTRA & TRUMPET
32. ORCHESTRE & TROMPETTE

32. TROMPETE & ORCHESTER

< NAME > < FITCH ENVELDPE >
R1 R2 R3 R4 t1 L2 L3 LA
ORCHESTRAL
94 &7 95 60 S0 S0 Seo Seo
ALGO 19 < LFO >
MID C cC 2 WAVE SFDO DLY FMD AMD 8SYNC FMS
F.B 7
SYNC ON SIN 38 33 17 71 DFF 2
< FREQ@ > < ENVELOFE > < KBD SCALE > <8 >
orP M FC FF D A1 R2 R3 R4 L1 L2 L3 L4 LD L€ BF RD RC R MV TL
1 C F 2,042 31 -7 47 33 20 35 99 92 B4 00 20 -L A~-1 06 - 2 21 9%
2 N 02.00 09 -4 9 46 @@ 28 99 93 87 00 o9 -L C 8 o0 -L 1 @ 2 88
3 N @4.00 00 ~7 P9 34 20 35 99 92 8% 0o ?® -L A-1 oo ~L 2 @ e 79
4 C N 02.00 @0 -2 37 32 24 36 99 96 92 @0 20 -L Db#4 o0 -L 3 2 2 85
5 C N @4,00 00 +@ F9 &0 39 45 99 96 00 00 @9 -L O#4 oo -L i @ 2 99
& N ¢8.00 @0 -1 BS &3 24 25 99 96 72 00 0@ ~L DO#4 oo -L 3 2 1 81
POLY < PDRTAMENTO > < MODULATION >
/MONO mode gliss time
Mon F.C BE.C A.TCH
FOLY retai OFF 1]
range 83 (1] a0 (4]
LEVEL ATT < P.BENDER > pitch DN OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF OFF OFF
@e7 25 4]
< NAME > < PITCH ENVELOFE >
R1 R2 R3 R4 L1 L2 L3 L4
TOUCH TMFPT
9 &7 95 40 48 S2 S@ 52
ALGO 18 < LFO >
MID C c3 WAVE SFD DLY FMD AMOD SYNC PMS
F.B 7
SYNC ON TRI 34 45 03 - ee OFF 2
< FRE@ > < ENVELOFE > < KBD SCALE > < S >
oP M FC FF D Rl R2 R3 R4 L1 1.2 L3 L4 L3 LC BFP RD RC R MV TL
1 C N 01.00 00 +5 70 24 19 55 99 95 53 @9 @0 -L A-1 oo -L 2 o 4 99
2 N 02.10 @5 -7 97 12 22 S0 85 00 00 @O @ -L F 5 96 -E 2 @ 7 A4S
3 N 01.0¢ 00 +0 41 12 22 50 99 95 95 @00 @@ -L A-1 ©@d -L S ® 2 83
4 N 01.00 00 +0 &6 76 22 S0 99 61 L1 @ @0 -L AR-1 @0 -L S © 4 74
S N 06.24 @4 -1} 48 12 22 S0 99 61 61 @@ @ ~L A-1 @@ -L S o0 50
& N 0B.47 21 +0 42 S6 20 70 99 00 @@ 00 @@ -L A-1 @a -L 7 3 99
FOLY < PORTAMENTO > < MODULATION >
/MOND mode gliss time
MOD F.C B.C A.TCH
FOLY retai OFF )
range o3 (] o0 (1]
LEVEL ATT < F.BENDER > pitch ON OFF OFF OFF
range step amp ON OFF OFF OFF
EG-bias OFF OFF OFF OFF
@a7 @02 @0
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